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QUR OWN MUSICIANS 


Yale Music Department Head 
Discusses America’s Need 
of Patriotism. 





Samuel S. Sanford,’ in Paris Interview, De- 
clares Artists of This Country Do Not Have 
a Fair Chance Here---Europe Recognizes 
Our Talent and Encourages It. 


One of the greatest needs in America is 
more patriotism in regard to music, ac- 
cording to an interview given this week 
in Paris by Samuel S. Sanford, head of 
the department of music at Yale Univer- 
sity. 

“Where are our best American mien 
singers?” Mr. Sanford asked. “They are 
singing in German or French opera houses. 
There is Allan Hinckley, basso, in Ham- 
burg; Putnam Griswold in Berlin, and 
Clarence Whitehill in Paris. All these 
are artists who are recognized as among 
the best in Europe, singing under con- 


tract. We have none of them at homie. 
We refuse to recognize an American 
singer until he or she has made a 
European reputation. Here they are 
recognized from the start. In New York 
we hear year after year men whose voices 
are really no longer possessed of their 
freshness. 

“American artists do not have a fair 
chance in their own country. Why, one vf 
the finest singers in Paris is an American, 
Frank King Clark. What could he do at 
home? Nothing, though a singer of the 
most exquisite art. You will find scattered 
about Europe scores of young Americans 
who come over here as students and were 
immediately picked up for small parts in 
operas here. They found recognition for 
their talent personally. 

“T don’t think Americans should come 
to Europe to learn music. They can find 
just as good training at home as here; but 
with musicians it is the same as with 
everybody else. Broadening influence of 
European experience is a tremendous fac- 
tor in education. There ought, however, 
to be more patriotism in America in music, 
especially with regard to young artists. 
These receive recognition over here long 
before they would at home. It seems to 
be a belief with us that a musician is not 
worth hearing unless he has an unpro- 
nounceable name and comes from Mos- 
cow or Posen. 

“This year, especially, through real mu- 
sical ‘patriotism of certain men and 
women of New York, we are having the 
nearest approach to what might be called 
a permanent orchestra in that city. A con- 
ductor has been enabled to have what was 
never before possible—that is, all the re- 
hearsals absolutely necessary to a proper 
presentation of the program. Boston has 
enjoyed this privilege through the indi- 
vidual liberality of Henry Higginson, who 
set the highest standard of orchestral per- 
formance the world had ever known, and 
New York has now quite as excellent an 
orchestra as the Boston Symphony.” 

Mr. Sanford has lost the sight of one 
of his eyes through an attack of rheuw- 
matic gout, having just recovered from a 

(Continued on page 4.) 
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This Distinguished American Soprano Has Appeared with Many of the Leading Musical 
Organizations of the Country--She Will Tour the Pacific Coast Next Month. 
(See pase 8 ) 








MAUREL TO SING HERE. 





Renowned Baritone Will Make Farewell 
Tour of America. 


The announcement was made this week 
that Victor Maurel, the renowned baritone, 
season make a farewell tour of 
America, appearing with the San Carlo 
opera company. Maurel, it will be remem- 
bered, was chosen by Verdi to create the 
role of Otello. 

Other singers who will be identified with 
this company are Alice Nielsen, Mme 
Norja, Mme. Olitzka, Mme. Claessens, Flo- 
rencio Constantino, Signor Dani, M. D’Au- 
bigny, Senor Blanchart and Signors Zara, 
Pulcini,Parrelo de Segurola, Rossi, Vil- 
lani and Tavechia. 


will next 





Paderewski’s Wife Coming Here. 


On his forthcoming tour of this coun 
try Ignace J. Paderewski, who is expected 
the end of October, will be accompanied by 
his wife. 


Entered at the Post Office at New York, N. Y-, as matter of the 


KUBELIK DENIES RUMOR. 





Violinist Cables That There Is No Truth 
in Report of His Abandoning Tour. 


A report published early in the week by 
a Western paper that Jan Kubelik had de- 
cided to abandon his tour of America this 
season, being urged to do so by his wife, 
has been flatly denied by Daniel Frohman, 
the violinist’s manager, who says that the 
rumor is absolutely without foundation. 

When the statement was published Kube- 
lik was notified without delay, and he im- 
mediately dispatched the following cable- 
gram to Mr. Frohman: 

“Absolutely no truth in report not com- 
ing to America. I commence tour in New 
York, November 10. Wife accompanies 
me. KUBELIK.” 


——__——_2 


Odin Louis Renning Dies in Milwaukee, 


Mitwaukee, Wis., Sept. 18.—Odin Louis 
Renning, composer of the coronation march 
dedicated to King Haakon, died here to- 
day. M. N. S. 
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ERNST VON POSSART 
10 ASSIST NORDIGA 





Will Play Important Part in 
Direction of Proposed 
Festival House. 





American Prima Donna Will Sail from Eu- 
rope on October 2 to Oversee Work on Op- 


era Auditorium and Institute of Music 
Which Will Open in Spring of 1906 


Word has been, received in New Yort 
that Mme. Nordica will sail from Europe 
on October 2, and immediately upon her 
arrival at her Summer home at Ardsley 


will begin overseeing the work on her 
proposed Lillian Nordica Festival House 
in Harmon-on-Hudson. Throughout the 


Summer, during her sojourn abroad, the 
distinguished American prima donna has 
been completing arrangements for her 
opera house and institute of music, and 
she succeeded in interesting many 
eminent foreign musical authorities in the 
project. 

One of the most interesting develop- 
ments in her work is an agreement which 
she has just effected with Dr. Ernst von 
Possart, the general intendant of the 
Royal Theatre in Munich, to assist her in 
her plans. Whether or not the German 
impresario will come to this country and 
assume an active part in the direction of 
the festival house has not been made pub- 
lic by Mme. Nordica, although it is con- 
sidered probable that such an arrangement 
will result from her negotiations. 

Referring to this matter Mme. Nordica 
has written: “I am greatly delighted with 
the results of my visit to the Bavarian 
capital. While there I succeeded in mak- 
ing an arrangement with Dr. von Possart, 
the nature of which shall remain a secret 
for a few weeks at least. 

“I also obtained a positive promise,” 
Mme. Nordica goes on to say, “on the 
part of Prince Ludwig Ferdinand of 
Bavaria, who is the President of the Wag- 
ner Society of Germany, to attend the 
opening of the festival house in the Spring 
of 1909.” 

On the evening before her departure 
from Munich Mme, Nordica gave a dinner 
party for Prince and Princess Ludwig 
Ferdinand. The other guests included M. 
and Mme. von Possart, Count and Coun- 
tess Fabricotti, Countess Greffulhe, Lady 
Lillian Boyd, Prince Trabia, Mr. De 
Suarez and Romaine Simmons, her busi- 
ness manager. 

Mme. Nordica is to open the opera sea- 
son in the Manhattan Opera House No 
vember 4, whén she will sing the title 
role in “La Giaconda.” 


has 
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Oscar Saenger Back from Europe. 


Oscar Saenger, the eminent vocal teacher, 
who spent the vacation months in Europe, 
will re-open his New York studio, at 51 
East 64th street, next Monday. Mr. Saen- 
ger can claim the distinction of seeing two 
of his pupils, Marie Rappold and Josephine 
Jacoby, among the principal singers en 
gaged at the Metropolitan Opera House, 
while a third, Allan C. Hinckley, who has 
been winning laurels abroad, has been se- 
cured by Mr. Conried for next_year. 
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CHARLES W. CLARK 
IS HERE FOR TOUR 


Eminent Bastines Arrives on 
Record-Breaking Steamer 
‘* Lusitania.”’ 


Charles W. Clark, the eminent baritcne, 
who is to make a tour under Loudon 
Charlton’s direction, was a passenger on 
the Lusitania, which arrived in New York 
Friday. Mr. Clark was joined in New 
York by his wife and children, and left 
Saturday for his former home in Van 
Wert, O., where he opens his ¢oncert sea- 


son. 

The baritone brought with him as ac- 
companist a young Polish musician, Jules 
Wertheim, a nephew of Tausig, the emi- 
nent pianist. .Mr. Clark and his accom- 
panist both took part in the benefit concert 
given one evening during the voyage, the 
baritone singing “I Am a Roamer,” by 
Mendelssohn ; “Vision Fugitive,” by Mas- 
senet, and “Die Mainacht,” by Brahms. 

During the Summer Mr. Clark has been 
devoting himself mainly to preparing him- 
self for an extended tour, most of his time 
being spent at his home in Paris, where 
he is a-pronounced favorite. Shortly be- 
fore sailing, however, he sang at Dieppe 
and was so successful that he was prompt- 
ly re-engaged for another appearance the 
following week. 

Fifteen recalls and six encores suggested 
the enthusiasm the singer aroused on the 
latter occasion. His engagements in this 
country will include the principal cities of 
the East, Middle West and South, the tour 
extending until early in February, when he 
sails for Europe. 

He is engaged for twenty concerts in 
England in February and March, and for 
ten concerts in April in Italy. There is 
pronounced interest in this distinguished 
singer’s return after two years’ absence, 
and everything points to a highly syiccess- 
ful tour. 


PARIS CHAMBERS IN ST. LOUIS 














Cornet Virtuoso Delights Audiences at 
Recital in Western City. 


St. Louis, Sept. 16.—Paris Chambers, 
the cornet virtuoso, who gave a recital in 
this city recently, is one of the charming, 
old-school musicians who have, unhap- 
pily, almost completely vanished. since the 


advent of the overexploited boy prodigy. 

He-is a man of mature years, of musi- 
cianly appearance and with a certain 
Falstafiian suggestion which lends value to 
his performance when it is seen that he 
is really a wonderful musician. His con- 
tributions to the performance included a 
number of genuine compositions, played on 
a muted cornet, and one or two pieces of 
the display order, in which he exhibited 
his. ability to extract notes four octaves 
apart from his instrument. His rendition 
of Nevin’s “Mighty Like a Rose” was per- 
fect. Mr. Chambers is also a pianist of 
fine characteristic qualities. 





Clara Butt and Kennerley Rumford, her 
husband, gave the opening concert of their 
Australian tour in Melbourne on Septem- 
ber 10. When they arrived in that city 
they were officially received by the Lord 
Mayor. 





A German edition of Anton Dvorak’s 
choral work, “The Spectre’s Bride,” is be- 
ing issued in London this month. 


Charles Anthony 
Pianist and Teacher 


ADDRESS 


LH. MUDGETT, Symphony Hall, Boston 


S.C.Bennett 


Vocal Instruction 
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MUSICAL 


MILWAUKEE GETS A 
CHICAGO DIRECTOR 





A Capella Choir Elects William Boep- 
pler as Conductor and Ends 
Long Contest. 








WILLIAM BOEPPLER 


He Has Been Elected Conductor of the A 
Capella Choir in Milwaukee 


MILWAUKEE, Wis., Sept. 16.—William 
Boeppler, Chicago, organizer of A Capella 
choir in 1895, and its conductor until 1902, 
has been elected director by the reorgan- 
ized society. At the annual meeting, held 
yesterday, in accordance with the recent 
incorporation, he formally accepted the 
position, and the first rehearsal for the 
Winter concert season was held at the 
same time. He will retain his residence 
in Chicago. He will come to Milwaukee 
every Monday night. 

Mr. Boeppler was the only man recom- 
mended by the trustees, and it was an- 
nounced that there were no other candi- 
dates. He received thirty-seven of the 
fifty-three votes cast; eight voted for 
Frederick Reuter, Chicago; two for Hans 
von Schiller, Chicago, and six ballots were 
blank. 

The Salbach faction apparently has 
given up the costest, as the opposition re- 
organized under the laws governing cor- 


porations, holds the upper hand. The old 
society never was incorporated. 
M. N. S. 





Miss Goodson with the Philharmonic. 


Boston, Sept. 17—Henry L. Mason has 
just closed negotiations with the Philhar- 
monic Society of New York for the cn- 
gagement of Katharine Goodson to appear 
with that orchestra during the coming sea- 
son. This makes Miss Goodson’s eighth 
engagement with the leading American or- 
chestras. 





The interior arrangement of the Royal 
Opera House in Dresden is to be altered. 
At the same time it is reported that La 
Scala in Milan is also to be altered and 
that the management has taken the Dres- 
den Opera House as it now is for a model 
ir regard to the arrangement of the or- 
chestra section. 
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HANS RIGHARD BACK 
FROM TRIP ABROAD 


Cincinnati Pianist Brings New 
Chamber Music for the 
Coming Season. 


CincINNATI, O., Sept. 16.—Hans Rich- 
ard, the well-known pianist, reached New 
York Friday on La Provence and is now in 
Cincinnati. Mr. Richard spent the greater 
part of the Summer at Zurich, but made 
occasional side trips visiting his many 
musical friends, 

Speaking of his trip he said: “I spent 
five weeks at Aroso, where I met my old 
friend, Hermann von Flenck, one of the 
most promising of the younger composers. 
[ played his ‘Humoreske’ for piano and 
orchestra, at the Tonkiinstler Festival, 


July 1, 2 and 3, with considerable success. 
While at Aroso he finished his new Sym- 
phony ‘Eternia,’ which will be performed 
in Germany for the first time this coming 
Winter. For my concerts in America, Von 
Fienck has arranged his ‘Humoreske’ for 
piano solo—a_ really masterly solo for 
piano. I shall play it often this Winter. 
I also met Hans Huber, who showed me 
his new trio, ‘Eine Bergnovelle,’ after 
Zahn’s ‘Bergvolk.’ I immediately secured 
the privilege of playing it for the first pro- 
duction this Winter, from him. 

“IT passed two days in Paris with Raoul 
Pugno. He is not only a wonderful artist, 
but personally a wonderful man. 

“As new chamber music work for the 
coming season I am bringing Wolff-Fer- 
raris Quintet, George Schumann’s Trio 
and Quartet, both of which are very good; 
Hans Huber’s Trio, ‘Eine Bergnovelle’; 
and Waldemar von Baussman’s Quartet for 
violin, clarinet, horn and ’cello, and Felix 
Weingartner’s Sextet.” F. E. 


MELTZER TURNS CRITIC. 








Former Press Representative of Metro- 
politan Joins Newspaper Staff. 


[If Charles Henry Meltzer would have 
revenge on Heinrich Conried, the oppor- 
tunity is at hand, observes the New York 
““Morning Telegraph.” Meltzer has at- 
tached himself to the staff of the New 


York “American,” and henceforth will con- 
duct the musical part of that newspaper. 
For several years, as general press rep- 
resentative of the Metropolitan Opera 
House, Meltzer has discovered only good 
in grand opera. Whatever was, was right 
—that is, if done by Herr Conried. Here- 
after, whatever is, becomes right by au- 
thority of Charles Henry Meltzer, critic. 

Meltzer is no tyro as a reviewer. He 
has found a great deal of fault with the 
drama and opera in days gone by, and it 
will be interesting to note if the present 
order of things suits him. 

He received seven telegrams of con- 
gratulations after his appointment Monday 
—one from each of the Sutherland Sis- 
ters. 





Bucharest is to hear Wagner’s “Ring” 
tetralogy this Winter for the first time by 
a company of German singers under the 
management of the Munich impresario, 
Maximilian Burg. 





Fritz Kreisler will make his last appear- 
ance in England prior to his departure for 
America at a special concert of the Queen’s 
Hall Orchestra in London on October 21. 
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~ BALTIMORE MUSIC 


SCHOOLS RE-OPEN 


Joseph Pache Returns to Take Charge 
of Oratorio Society--Other 
News Items. 


BaLtimorE, Mp., Sept. 16.—J. Norris 
Hering, who has been appointed organist 
and choirmaster of the Protestant Episco- 
pal Church of Saint Michael and All An- 
gels, played the big organ in the Auditor- 
ium at the Jamestown Exposition during 
the week of September 9. 

St. Stephen’s Retormed Church reopened 
yesterday and a special music program was 
given in charge of Mrs. E. G. Staley, choir 
director, who sang a solo and also a duet 
with Maurice Dawson, member of Grace 
Protestant Episcopal Church. 

The Bartholdi Meyer School of vocal 
and instrumental music will begin its fif- 
teenth season to-morrow. Richard B. Mey- 
er is director. 

Boeckner’s Music School for piano, voice, 
pipe organ and harmony has opened for the 
season. 

The Notre Dame of Maryland, a college 
for women, embracing music and art, 1s 
open for the season. 

The regular opening of Loyola College 
to-day was marked with impressive relig- 
ious service. The music for the occasion 
was furnished by the choir of St. Ignatius 
Church, under the direction of Helen Lin- 
hard. 

Joseph Pache, conductor of the Oratorio 
Society, has just returned from Europe. 
He promises some musical treats in con- 
nection with the Oratorio Society concerts 
during the coming season. 

The Boston Symphony Orchestra will 
give five concerts here this Winter. 


W. J. R. 


ITALIAN COMPOSING 
OPERA FOR CARUSO 


Great Tenor is Spending September 
with His Family at His Villa 
at Viareggio. 

Rome, Sept. 14.—Enrico Caruso is 
passing September at Viareggio as quietly 
as his many friends will allow him. He 
is living in his own house with his wife 
and children. It is said that an Italian 


composer is writing an opera specially for 
Caruso, a “one-man opera,” which, he ex- 
pects, will admirably suit Caruso’s voice 
and style of singing. 

If the weather, which now is magnifi- 
cent, continues to be fine, the tenor will 
remain in Viareggio until October, when 
he will go for a short tour to Vienna and 
Germany. That tour completed he will 
troceed direct to New York. Evidently 
he does not think the laws of America 
will keep him out of the country. 

Caruso, like most Italians, is very happy 
for a time out of “La Bella Italia,” bur 
sooner or later homesickness comes and 
the desire to return home becomes im 
perative. The great tenor owns sevecril 
villas in Italy and each year he returns 
here for a holiday. But he does not sing 
mn Italy. “My engagements forbid it,” he 
says, but possibly the explanation is that 
his countrymen cannot afford to pay him 
his price for singing. 














“Madam Butterfly” in English, as given 
by the Moody-Manners Company, has 
“drawn” beyond all expectation in London 
and many people have been turned away. 
During the company’s coming road tour 
the Puccini work will be given all over 
England. Mme. Fanny Moody sings the 
title part. 
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VOCAL INSTRUCTION-—Season Begins October | SF: ; ; 
Summer Address: RODI, FIESSO, CANTON TICINO, Switzerland 


“I can highly recommend Miss 
Govers as a capable and conscien- 
tious exponent of my method,’ 
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MUSICAL AMERICA 


LOUIS LOMBARD’S DREAM CAME TRUE 


Former Utica Music Teacher Produces His Opera “Errisinola”’ 
in His Palatial Home Abroad. 


LUGANO, SWITZERLAND, Sept. 11.—The re- 
gent presentation of Louis Lombard’s new 
opera “Errisinola” in the theatre of his 
own palace, the Castle Trevano, was a 
brilliant event socially and artistically and 
realized the dream of a once obscure mu- 
sic teacher of Utica, N. Y. There were 
present many social and vocal lights, who 
were almost as prominent in the audience 
as on the stage. 

















LOUIS LOMBARD 
This Former American Has Just Produced 
a New Opera, “Errisinola.”’ 


Luigi Illica, the well-known librettist, 
was Mr. Lombard’s collaborator, and at 
the close of the performance declared that 
he was highly pleased with the generous re- 
ception given to what he considered one 
of his best efforts. 

Mr. Lombard directed the orchestra in a 
masterly manner, and the opera, consisting 
of two acts and three tableaux, was given 
with naturalness, vividness and charm, and 
Mr. Lombard was the recipient of hearty 
congratulations. 








Mlle. Yvonne de Treville, a young Amer- 
ican prima donna, shone in an ideal in- 
terpretation of the chief part in a way 
that fully satisfied both authors and the 
public. Walter Wheately, the American 
tenor, also made a great hit. The choruses, 
ballet, stage setting and management were 
from the Scala. 

That Mr. Lombard may make a financial 
as well as an artistic success of his opera 











YVONNE DE TREVILLE. 


American Singer Who Appeared in Louis 
Lombard’s New Opera “Errisinola’”’ 











is evinced by the fact that already more 
than twenty prominent European opera 
houses have asked for the right to sietece 
“Errisinola.”. Among American managers 
who have manifested an interest in the 
opera is Henry W. Savage, who is an old 
friend of the composer. 

The story of Lombard’s own life, his 
rise to riches to be counted in millions, is 
as dramatic as anything that could be con- 
cocted in modern romance. 





“I Adore Music; I Detest Musicians,” 


Blanche Marchesi Tells Interviewer 


“IT adore music; I detest musicians. By 
what mysterious counterpoint does sub- 
lime harmony produce pettiness of soul.” 

This is the essence of an interview 
which Blanche Marchesi, the celebrated 
prima-donna,. gave to the Paris corres- 
pondent of the New York “World” last 
week. Plainly she and some other prima- 
donnas are at daggers’ points. 

“How strange it is, that the most fas- 
cinating of all arts should form, mould, 
create characters so despicable!” she ex- 
claimed. In the next breath: 

“Melba holds first place in the musical 
world, at the moment. Nor is she likely 
to give knowingly to any rival, actual or 
prospective, the least chance to supplant 
her. But it is impossible for me to tell 
how greatly I admire Melba’s voice. Per- 
haps there has been nothing like it in the 
whole history of music. Malibran, Jenny 
Lind, Patti are the only great singers of 
the same breath with Melba. Yet how 


great the difference between the voices of 
Patti and Melba. Patti’s was like a thor- 
ough-bred race horse, beautiful, fiery, 
throbbing with life, perfect of its kind. 
Melba’s is like a rare beautiful bird, ex- 
panding its wings towards a wide, still, lis- 
tening sky of exquisite blue.” 

Such was the praise forced by the artist, 
not the woman, from a woman and an 
artist who frankly confessed she dislikes 
Melba. 

“Some of Melba’s notes, yes, some of 
Melba’s songs, seem to be diffused through 
my very being as she sings,” exclaimed 
Mile. Marchesi. “I feel like demanding 
them again and again. No other voice af- 
fects me like this. Calve is a great artist, 
which Melba is not, but Calve has nothing 
like Melba’s great gift of voice. Emma 
Eames does not exist, compared to Melba.” 

Blanche Marchesi has studied most in- 
tently the history of operatic singing. Her 
room is adorned with pictures of great 
singers of the past whose roles she has 
studied, whose vocal methods she has ex- 
amined so thoroughly that, she says, when 
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“LE BRINDISI,” ACT I, “ERRISINOLA.” 


Twenty years ago he had a small “con- 
servatory of music” in Utica, N. Y. He 
was an indefatigable worker and was mod- 


erately successful. He played his violin, 
dreamed his dreams, wrote some essays 
and saved a little money. Physically he 


is almost a Liliputian, with a big brain 
and a big bundle of nerves—and a conse- 
quent large degree of temperament. 

But all the time he was in Utica he 
thought of conquering wider fields. So at 
length he came to New York. 

“What are you going to do here,” asked 
a curious friend. 

“I am going to speculate,” said Mr. Lom- 
bard. “I am going into Wall Street. Don’t 
start. Others have made money there. 
Why not 1? I have studied the science of 
finance deeply. I know its gamut as well 
as that of music. I have scraped my fiddle 
strings and have saved $3,000. I am going 
to try. Suppose I should lose—well, I 
will not blow my brains out, for I’m going 
to live even though I have to dig ditches.” 

From the sight of his musical brethren 
Mr. Lombard then disappeared, and it was 
sixteen years later that he told the sequel 
of his attack on Wall Street to a friend in 
Italy. That friend was driving down the 
Paradise Road, and through the arcaded 
street of Lugano, on the Swiss border, 
when the driver pointed to a great white 


she looks at their pictures she imagines 
she hears their voice. But, she thinks, the 
singers of bygone days had poor opinion 
of the songs they sang. 

“Public taste in music has vastly im- 
proved, of course,” she said, “and the 
most enlightened musical audience in the 
world is that in Boston. New York has 
some of the best music critics, but the gen- 
eral audience there is so large that it is 
not as musical as Boston’s.” 

Marchesi looks to America and Australia 
to produce the voices of the future. Among 
rising prima donnas she spoke especially 
of Elizabeth Parkina, whom she claims she 
launched in London. 

“Parkina has been kept in second roles 
too long; no one can sing a better ‘Mimi’ 
in ‘La Bohéme.’” 

Of herself, Marchesi spoke little, saying 
simply : 

“T had great success, singing before Em- 
peror William. They say when the Kaiser 
speaks to anyone he primes himself be- 
forehand with what he has to say. But 
he spoke to me of music, of art, of my 
mother’s method in style. His Majesty 


is wonderfully well informed; most ver- 
satile; no one could have learned by heart 
such a lesson.” 


castle high on the slopes, overlooking the 
magnificent lake. 

“That belongs to a countryman of yours,” 
he said, and the traveller, finding that he 
was gazing on the home of “Monsieur” 
Lombard, promptly called. 

A few minutes later he and his host were 
seated sipping coffee in Lombard’s Roman 
Altrium, among its sixty-two marble col- 
umns and six hundred crystal colonnettes. 
And to the question of how he had done it 
Mr. Lombard responded simply, “With 
brains and determination.” 

“When I left you that day when I 
startled you by becoming one of the lambs 
for Wall Street shearers,” he continued, 
“I took a hallroom in a boarding house. I 
Saw no one and lost my money rapidly. 
But all at once I began to make $20,000 
a day. Think of it—I, Louis Lombard, 
making $20,000 a day !—I—‘the little music 
teacher.’ I tell you, it was a fearful joy— 
why, I almost went mad! 

“At a fortunate moment I met Tom 
Allen, president of the Iron Mountain route, 
and his tips gave me millions. Finally he 
gave me his daughter. 

“On our wedding trip we saw this superb 
castle, made by that genius Botta, architect 
for the Czar Alexander. It was for sale, 
and here I live. 

_ “T am still loyal to America and ‘believe 
in Roosevelt. We have seven children.” 





HAMBOURG’S TOUR 
OPENS OCTOBER 15 


—_——_— 


Famous Pianist Will be in America Only 
Two Months--Bride Will Ac- 
company Him. 


Mark Hambourg, the Russian pianist, 
will be one of the first of the notable visi- 
tors of the coming musical season to open 
his American tour. He will give twenty 
concerts in America between October 15 
and December 15, when he will hurry back 


to fill his engagements on the Continent 
of Europe. 

Hambourg is probably the busiest of all 
the big pianists. With his extraordinary 
répertoire of seven hundred compositions 
he has toured Australia, South Africa and 
Europe from Turkey to Ireland, since his 
last visit here. 

Hambourg, by the way, objects to being 
called a Russian, since he became a British 
subject and married the daughter of Sir 
Kenneth Muir McKenzie, K. C. B., K. C. 

He will be accompanied by his bride on 
his coming tour. 
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CHAIN OF CONCERT 
HALLS 10 BE BUILT 


R.E, Johnston Announces Plan 
to Establish Suitable 


o * 
Auditoriums. 

R. E. Johnston, the New York 
presario, has outlined a plan he has orig- 
inated to erect a chain of concert halls in 
the principal cities of the United States, 
where artists can be heard, instead of be- 
ing compelled to appear in theatres, skat- 
ing rinks, armories and churches. 

It is pretty generally known in the mu- 
sic world that outside of a few of the 
larger cities, notably New York, Boston, 
Chicago, Toronto and Omaha,: the coun- 
try affords no public edifice correctly fitted 
for high-class concert purposes. This con- 
dition promises to be remedied very soon by 
the efforts of an organization of New 
York and _ Boston musical enthusiasts 
headed by Mr. Johnston. 

Even in cities where music halls are al- 
ready conducted it is proposed to build 
new places devoted exclusively to coriceri 
purposes, as, it is claimed, the present 
music halls are only available at uncertain 
intervals for concerts, more than half the 
time being engaged by political societies, 
school examinations, amateur theatricals 
and so on. Boston and Toronto, alone, 
have the only distinctively concert halls 
in America, these two ities ‘reserving 
their lialls for concert purposes exclusive- 
ly. And the halls in these two cities are 
correctly equipped for the particular en- 
tertainment they encourage. 

Symphony Hall in Boston is really the 
only absolutely legitimate concert hall in 
the United States. It was built for con- 
certs, is reserved for concerts and its char- 
ter makes it preserved for concerts. All 
the halls in other places were constructed 
fer general exhibitions, and, even when 
it is possible to engage them for concerts, 
are consequently far from satisfactory. In 
a city as important as Washington it is to- 
day impossible to give a concert except- 
ing in incorrectly equipped playhouses, be- 
tween the hours of five and seven o’clock 
in the afternoon, as there is no regular 
concert hall, no available rink, armory cr 
church, and the theatres are seldom dis- 
engaged. _ % 

About thirty cities and towns are to be 
benefited by the chain of new concert 
halls. It is the intention of those direct 
ly interested in the proposed new circuit 


im- 





of concert halls to begin the work of con- 
struction in New York, Washington and 
Brooklyn at once. Even the names of the 
New York and Brooklyn halls have been 
decided upon, Salle Ysaye for New York 
and Salle Gerardy for Brooklyn. The New 
York hall, it is said, will be located on a 
jroadway flat-iron site between Forty- 
second and Fifty-ninth streets, and in 
Brooklyn Salle Gerardy is to be in the 
Bedford Park district. 

A half dozen of the most prominent 
musical firms of New York and Boston 
and two or three private individuals of 
these two cities are said to be at the head 
of the financial end of the idea. 


OBITUARY. 
SARC RR 


Rosine Laborde. 


Rosine Laborde, the noted French sing- 
ing teacher, who numbered Emma Calveé 


and Marie Delna among her pupils, is 
dead at Chézy-sur-Marne. In her younger 
days she was connected with the Paris 
Opéra and Opéra Comique as a light so- 
prano, singing in turn Marguerite in “Les 
Huguenots,” Eudoxie in “La Juire” and 
Isabelle in “Robert le Diable.” 

Mme. Laborde, née Rosalie Bediez, who 
was born in 1824, made her début at the 





Opéra Comique in “Pré-aux-Cleres” in 
1840. She was a pupil of Mocker. After 
leaving the Opéra Comique she reap- 


peared under the name of Villiorni at the 
Theatre Italien, then passed to _ the 
Théatre de Gand, and thence to the 
Théatre de la Monnaie, Brussels, where 
she became a great favorite. It was then 
that she married. Engaged for the Paris 
Opéra, she made her début there in “Les 
Huguenots” in 1849, and soon afterwards 
created the réle of Nefté in Auber’s “L’en- 
fant prodigue.” Since her retirement from 
the stage she has devoted herself to teach- 
ing. 





Wilhelmine Clauss-Szarvady 


Wilhelmine Clauss-Szarvady, the cele- 
brated pianist, who was highly thought of 
by Robert Schumann, died recently ia 
Paris. She was born in 1834 in Prague, 
where she studied at the Proksch Insti- 
tute. In 1852 she settled in Paris, where 
she resided until her death. Her poetic 
playing exercised a great influence on the 
young generation of French musicians at 
the end of the Second Empire. 





Frau Vogel-Hefner. 


announced in Munich of 
formerly of the 

latterly a much 
She was 


death is 
Vogel-Hefner, 
Munich Court Opera, 
sought-after voice pedagogue. 
seventy-seven years of age. 
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HOWLAND’S COMPANY 


SIGNED FOR TURIN 


American Impresario’s Singers 
to Appear in Important 
Cities. 

MiILan, Sept. 12,—Legrand Howland’s 
season with his International Grand Opera 
Company is now officially announced by the 
Italian press. The Victor Emanuel Thea- 
tre, of Turin, has been signed for the Car- 


nival season, which begins December 18 and 
continues until March 3. No fewer than 
sixty-five performances are to be given in 
that time, to accomplish which practically 
four complete sets of artists will be re- 
quired. The opera house, which is one of 
great importance, is well equipped and will 
accommodate from 2,500 to 3,000 people. 

During the season the following operas 
will be produced: Leoncavallo’s “Zaza” and 
“T Pagliacci,” Bizet’s “Carmen,” Mascagni’s 
“Cavalleria Rusticana,” Thomas’s “Mig- 
non,” “Massenet’s “Cendrillon,” Legrand 
Howland’s “Sarrona,” Harvey Worthington 
Loomis’s “La Canzone Fatale,” Rossini’s “Il 
Barbiere di Siviglia,’ Samara’s “Mlle. de 
Belle-Isle” and Capozzi’s novelty, “La 
Principessa.” 

The company opens September 19 at 
Alessandra for a short season, with the 
operas “Pagliacci” and “Sarrona,.” On No- 
vember 1 the company will be in Parma at 
the Theater Rheinach-Treanon, where it 
will produce “Mignon,” “Sarrona,” “La 
Canzone Fatale,” “Cavalleria,” and so forth. 
Parma is one of the most important music 
centres in Italy; it is considered the most 
critical city, even more so than Milan, and 
artists having passed muster there are ac- 
cepted in any opera house. 

o, ace 


John McCormack, the young Irish tenor, 
who will be remembered by Americans as 
the singer of Irish folk songs at the St. 
Louis Exposition, has been engaged for 
leading tenor parts at Covent Garden. 

At the termination of his American en- 
gagement Mr. McCormack returned to Dub- 
lin, and afterwards went to Milan for the 
purpose of continuing his vocal studies. He 
remained there about two years, studying 
under Vicenzo Sabitini, under whose guid- 
ance he made his début at Savona in Mas- 
cagni’s “Amico Fritz,” following this with 
Gounod’s “Faust” at Santa Croce. 

He then went to London, where in six 
months he has accomplished the feat of 
gaining recognition as one of England’s 
leading concert tenors, appearing in every 
large concert and oratorio in London dur- 
ing the Winter and Spring. His success 
has been financial as well as artistic. 

Mr. McCormack is but twenty-four years 
of age and has the distinction of being the 
youngest tenor ever engaged for London’s 
historic opera house. “Don Giovanni,” 
“Faust,” “Rigoletto,” “Traviata,” “Tosca” 
and “La Boheme” are the operas in which 
he will sing principal rdles. 

eas 

Signor Barbini, the tenor who toured 
America last Fall with Leoncavallo, is re- 
turning with the maestro this year to sing 
in “Pagliacci.” Signor Barbini is known 
throughout Italy as the “Pagliacci tenor.” 
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Leoncavallo prefers him to any other tenor 
in Italy for the rdle of his most popular 
opera. He has a répertoire of twenty-six 
operas, and has appeared in all of the im- 
portant cities of Italy, besides singing in 
Austria and Egypt. Before sailing for 
America he will sing in eight performances 
of “Pagliacci” at Alessandra with the In- 
ternational Grand Opera Company, by spe- 
cial permission of Leoncavallo. 





New Artists for Russian Concerts. 


The Russian Symphony Orchestra of 
New York announces the engagement of 
three artists as yet unknown in this country 
for its New York concerts this season. 
They are Ruba Ruboshiz, an eighteen-year- 
old violinist; Eduard von Glehn, Profes- 
sor in the Russian Conservatory of Music 
and ’cello soloist, and Julius Ysserlis, a 
young pianist, twenty years of age. 





Francis Motley with Van den Berg. 


Francis Motley, basso soloist of St. Pat- 
rick’s Cathedral, has returned to New York 
after spending a pleasant vacation in At- 
lantic City. Mr. Motley has been re-en- 
gaged as the principal basso of the Van 
den Berg opera company, now playing at 
the West End Theatre. 





Mrs. De Young—Your husband hates 
music, doesn’t he? _ 
Mrs. McSosh—Why, no—what makes 


you think so? 

Mrs. De Young—l’ve noticed that he al- 
ways rushes out of the theatre as soon as 
the orchestra begins to play between the 
acts.—Des Moines “Register and Leader.” 





“I wish,” said the Rubber Cat to the 
Musical Doll, “that you would sing some- 
thing besides ‘My Pretty Blue Eyes,’” 

“I can’t,” said the Musical Doll. “It 
isn’t in me,” 





Why does one man in every brass band 
wear tan shoes? asks the Buffalo “News.” 
To lend tone to the general effect, of 
course. 


WE LACK FAITH IN 
OUR OWN MUSICIANS 


(Continued from page 1.) 


severe illness. He came over in the Spring 
to pass the Summer automobile driving. 
He purchased a fine new car and expected 
to have a most enjoyable tour. Within 
three weeks after leaving Paris and while 
visiting friends’ at Coblenz the sight of 
his left eye suddenly failed. He consulted 
the most ‘famous ,specialists of Europe 
and has been under the care of one or an 
other of them the entire Summer, but 
without successful results, so far as_ his 
sight is concerned. Nevertheless he 
seemed to be bearing misfortune wonder- 
fully. 
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MUSICAL NATIONALISM IN GRIEG 


Work of Great Composer Had Been Accepted as Practically Uni- 
versal Before His Death---Estimates of the Critics. 


Peer Gynt has seemed almost a spirit of 
some sort of vengeance directing the hand 
of death, since Grieg, the composer, is 
now the last one of the triad, named so 
frequently last season, to succumb. Ibsen, 
Mansfield, Grieg, the three wizards evok- 
ing Peer Gynt’s spirit, are in quick succes- 
sion numbered among the dead. Grieg, 
who died at Bergen, Norway, September 
4, “was the last of the great composers 
who had made this age illustrious in the 
history of the most beautiful of all the 
arts.” So says the New York “Evening 
Sun,” at the same time pointing out the 
interesting fact that though he was one of 
the most intensely national of musicians in 
his conception of his art, yet before his 
death his acceptance became practically 
universal: 

‘The Germans regarded him of late 
as the best man outside Germany, the 
French as the best man outside France, the 
Italians as the best outside Italy, while 
the English claimed him as their own by 
virtue of the fact that his grandfather 

was a Scot of the Clan MacGregor who 
had ,modified his name to suit the con- 
venience of the Norwegian neighbors 
among whom he had elected to cast his 
lot.” 

Grieg’s musical education was begun in 
Germany, where he was sent by his par- 
ents under the advice of Ole Bull. Leip- 
sic at that time was strongly under the 
influence of Mendelssohn and Schumann. 
But these masters did not appeal to the 
temperament of Grieg, in whom an orig- 
nal vein was already declaring itself. 
From Leipsic he went to Copenhagen to 
study under Gade and Hartmann. With 
these masters he came nearer to Norway, 
but they, says a writer in the New York 
“Tribune,” represented an “effeminate 
Scandinavianism” that Grieg was later to 
combat. Courage was taken through the 
friendship and example of a brilliant 
young compatriot, Richard Nordraak, of 
whom Grieg has written: 

“The scales fell from my eyes. It was 
from him that I first learned to appreciate 
the popular melodies of the North and to 


be conscious of my own nature. We be- 
came determined adversaries of the ef- 
feminate Scandinavianism, which was a 
mixture of Gade and Mendelssohn, and 
with enthusiasm we struck out the new 
path now trodden by the Northern 
School.” 


Grieg was all his life impeded by weak 
health, yet by the year 1880 (according to 
his biographer, Henry T. Finck, whose 
words are quoted in the New York “Eve- 
ning Post”) he had succeeded in “estab- 
lishing his fame in all musical cities as a 
composer, and in many as a conductor and 
a pianist.” It is in his lyrics, according 
to Mr. Finck’s view, that “Grieg reaches 
the height of his genius, both in content 
and in the form which so completely ex- 
ternalizes the strange spontaneous shapes 
and colors of his musical imaginings.” None 
of his music, it is asserted, “can be ap- 
preciated to the fullest, apart from thie 
nationality which colors it, but for all that 
Grieg is far from being the mere writer of 
dialect which his detractors represent him 
to be.” 

The writer in the “Evening Post,” mak- 
ing further use of the views of Mr. Finck, 
music critic for that paper, cites, in this 
connection, these words: 

“From every point of view that interests 
the music-lover, Grieg is one of the most 
original geniuses in the musical world of 
the present or past. His songs are a 
mine of melody, surpassed in wealth only 
by Schubert’s, and that only because there 
are more of Schubert’s. In originality oi 
harmony and modulation he has only six 


equals : Bach, Schubert, Chopin, Schu 
mann, Wagner and Liszt. In rhythmic 
invention and combination he is inex- 
haustible, and as orchestrator he ranks 
among the most fascinating. To speak 
of such a man—seven-eighths of whose 
works are still music of the future—as a 


‘dialect,’ is surely the acme of 
If Grieg did ‘stick in the 
fjord and never get out of it,’ even a 
 acheagey ought to thank heaven for it. 

Grieg in a fjord is much more picturesque 
and more interesting to the world than 
he would have been in the Elbe or the 
Spree.’ 

Tchaikowsky, whom Mr. Finck quotes, 
recognized instinctively the originality of 
Grieg’s genius: 

“*Hearing the music of Grieg, we in- 
stinctively recognize that it was written 
by a man impelled by an irresistible im- 


writer in 
unintelligence. 





pulse to give vent by means of sounds to 
a flood of poetical emotion, which obeys 
no theory or principle, is stamped with no 
impress but that of a vigorous and sincere 
artistic feeling. Perfection of form, strict 
and irreproachable logic in the develop- 
ment of his themes, are not perseveringly 
sought after by the celebrated Norwegian. 
But what charm, what inimitable and rich 
musical imagery! What warmth and pas- 
sion in his melodic phrases, what teeming 
vitality in his harmony, what originality 
and beauty in the turn of his piquant and 
ingenious modulations and rhythms, and 
in all the rest what interest, novelty and 
independence !” 


TORONTO CHORUS TO 
JOIN PAUR PLAYERS 


Schubert Choir Will Appear with Pitts- 
burg Orchestra in a Number 
of Concerts. 











H. M. FLETCHER 
Conductor of Schubert Choir, of Toronto, 
which Will Sing with Pittsburg 
Orchestra This Season 


PittspurG, Pa., Sept. 10—The Schubert 
Choir of Toronto will with the 
Pittsburg Orchestra in the Spring, both in 
Toronto and on this side of the border. 
Although it is but a few old, this 
chorus is the outcome of one of the most 
unusual musical movements Canada has 
known. The Schubert Choir grew out of 
the People’s Choral Union of Toronto and 
first appeared in 1905 in a concert, at 
which its work made a profound impres- 
sion. 

The conductor of the Schubert Choir 
is H. M. Fletcher, a man of pronounced 
musical ability and attainments and an in- 
defatigable worker, who has attained suc- 


appear 


years 


Choral Union and enlisted the services of 
2,000 voices; he put them through rigorous 
training, and now he has that number of 
voices to draw on for his choir. In order 
to discipline the members of the choir who 
fail to meet requirements he places them 
back in one of the subsidiary organiza- 
tions. During the coming season he will 
give a_ series of concerts with the Pitts- 
burg Orchestra and he is now busily en- 


gaged in organizing his choir and re- 
hearsing the choral numbers of the pro- 
gram. 

Toronto has already accepted the 


Schubert Choir as one of its leading or- 
ganizations and since this is its first ap- 
pearance with one of the big symphony 


orchestras of the country much _ interest 
has been aroused. The Pittsburg Or- 
chestra and the Schubert Choir will be 


heard together in one of the principal 
Northern cities of the United States. 
E..C. 5S. 


MISS GOODSON’S TROPHY. 








President of Liberia Rewards Her Per- 


formance with Flag of Flowers. 

Lonpon, Sept. 13.—Katharine Goodson 
was invited last week to a dinner given by 
some of her friends in London, to meet the 
President of Liberia and his suite, who are 
paying a visit to the English Capital. The 
President, who is a very cultured man and 
very fond of music, was delighted when 
Miss Goodson offered to play for him. 

When she had finished, after thanking 
her warmiy, he spoke for a moment with 
the hostess, who had then presented Miss 
Goodson with a magnificent wreath; the 
hostess disappeared, returning in a moment 
with the Liberian Flag, made of the 
choicest flowers, which had been the cen 
ter of the floral decorations at the dinner. 
This was handed to the President, who, in 
the speech of a true courtier, offered it to 
Miss Goodson as a token of his thanks 
and appreciation. 

It was taken home and placed among 
many other similarly interesting trophies in 
Miss Goodson’s music room. 


“AIDA” ON EAST SIDE. 


Royal Italian Opera Co. Wins Plaudits 
of Large Audience, 





“Aida” was sung at the Grand Street 
Opera House by the Royal Italian Opera 
Company last Monday evening and was re- 
ceived enthusiastically by a large audience. 
The singing of Signor L. Samailoff, who 
took the part of Rhadames, was especially 
liked. He was taken from an East Side 
synagogue a few years ago, when he was 
heard by a philanthropist, who sent him 
abroad for study. He proved to have a 
really fine voice, in excellent control. 

Mme. Virginia Novelli sang the title role, 
Signor Oteri was the King and Signor 
Allessandroni did well as Ramfs. 





Welcomed to Home City. 


CotumBus, INp., Sept. 18.—Catherine 
Newson Jewell, teacher of voice of Brenau 
College, Gainsville, Ga., who was former- 
ly a resident of this city, was given the 
greatest ovation ever accorded a singer in 
Columbus. Mrs. Jewell is enjoying her 
first visit here in three years and the first 
one since her return from Paris, where 
she studied with Jean de Reszké. 








cess by rather unique methods. Mr. 

Fletcher first organized the People’s 
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PREPARES ST. PAUL'S 
MUSICAL PROGRAM 


Mrs. F. H. Snyder Arranges For Inter- 
esting Events for the Com- 
ing Season. 




















MRS. F. H. SNYDER 
She Will Present a Notable List of Artists in 
St. Paul This Season 


Sr. Paut, Minn., Sept. 16.—Mrs. F. H. 
Snyder has announced the following list of 
attractions for which she is the local man- 
ager for St. Paul the coming season: 
Joseph Hofmann, November 15; Sousa’s 
band, matinee and evening of November 
21; Kubelik, December 5; Paderewski, 
January 15; Myrtle Elvyn, February 1; 
Olga Samaroff, February 28; Van den Berg 
Opera Co. in March; Mme. Olive Frem- 
stad, for the Grade Teachers’ Federation, 
in January; Pittsburg Orchestra in March; 
Melba in April; San Carlo Opera Co, in 
May. 

Most: of the recitalists enumerated will 
appear in the People’s Church; the opera 
companies and orchestras in the Auditor- 
ium. 

Mrs. Snyder’s repeated successes in the 
management of important musical events— 
notably Paderewski’s last recital here and 
the St. Paul appearance of the New York 
Metropolitan Opera Co. last Spring, have 
proved her ability and established her posi- 
tion among artists of note and ag man- 


agers. | et ee 


Members of the faculty of the ; Coles 
Piano College gave a concert last Satur 
day in Kimball Rehearsal Hall, Chicago 
The progratin follows: Sonata Op. 2? 
(first movement), Schumann, Harmon H 
Watt; “By the Cradle,” Grieg, “Spinning 
Song,” Mendelssohn, Louise George; Mad 
rigale, Simonetti, Funeral March, Nevin, 
“Yuccas,” Charles Wakefield Cadman, 
Charles E. Watt; “The Nightingale,” Liszt, 
Impromptu, Op. 142 No.2, Schubert, Stac- 
cato Etude in B, Mrs. Elisa M. Young, 
Eleanor E. Godfrey; Ballade in G Minor, 
Chopin, Morstella M. Kotelman; Alle- 
gretto, Sinding,’ Valse Caprice, Rubinstein, 
Harmon H, Watt. 
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The Eminent Pianists 
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De Pachmann on Critics. 


Vladimir De Pachmann cannot be 
brought to say an unkind word about the 
music critics. 

“Why should I abuse them when they 
always praise me?” he said to a New York 
interviewer lately. “That may sound im- 
modest, but it is true. Of course, I have 
been criticized here and there, but in all 
my large collection of press notices there is 
not one which has failed to eulogize at 
least something in my performance. Once 
in a while, | confess, 1 have winced at a 
particularly severe dig or an unusually sar- 
castic fling, but I honestly believe the in- 
tention of the writer was never vicious and 
represented his sincere impressions of the 
moment. Critics have a far greater oppor- 
tunity for kindly irony than they are aware 
of, and were I a brother of the quill, I 
should invent useful phrases which tell the 
truth and yet spare the feclings of the 
victim. 

“For instance, if the performance were 
very bad, I should write: ‘Probably few 
persons can play as X did last night’; or, 
‘Such a recital has not been heard here for 
many decades’; or ‘Old musicians sat up 
and stared when X played the Beethoven 
sonata.’ The verb ‘execute’ is also effec- 
tive in this connection, for to say in fre- 
quent cases that a pianist ‘executed’ a work 
is only to use a gentler substitute for the 
term ‘murdered.’ The expression ‘The art- 
ist played to a large house’ is also service- 
able in the hands of a soft-hearted critic, 
for to speak of a ‘large house’ does not 
necessarily imply that anyone was in it. 

“These are merely a few useful hints, 
and while the critics are welcome to adopt 
them without paying me any royalty, I sin- 
cerely hope that they won’t begin by mak- 
ing me the first victim when I give my 
American concerts next season.” 





Mme, Samaroff’s Foot a ‘‘Kinderfuss.’’ 

In the little out-of-the-way village in the 
Bavarian Alps where she spent the Sum- 
mer, Olga Samaroff, the pianist, who is 
soon to return to America, not only adopt- 
ed the costume of the peasants, but learned 


their dialect as well, so that she became 
quite one of them. Geraldine Farrar, who 
spent a part of the Summer with her, told 
her that if she would walk down Fifth 
avenue-in this costume, especially the shoes, 
and let her kodak her she could take what 
she pleased in Tiffany’s—within reason, of 
course—and charge it to her. It remains 
to be seen whether Mme. Samaroff will 
take the wager. 

The shoes are regular “Berg” shoes, with 
soles half an inch thick and covered with 
great nails. The shoemaker is a most in- 
fluential member of the village council and 
is always addressed as “Meister.” His 
shops reminds one of Hans Sachs’s shop 
in “Die Meistersinger.” 

When Mme. Samaroff went to order her 
shoes, he drew forth with great majesty a 
huge volume which he laid on the floor. 
In this book are the foot-prints, as it were, 
of generations of villagers. When Mme. 
Samaroff put her foot on the blank page 
to be measured, he grunted “Kinderfuss,” 
for in comparison with the great, flat peas- 
ant feet, the American woman’s foot seemed 
very diminutive. The high instep gave the 
“Meister” intense artistic satisfaction, and 
his pride in the boots when they were fin- 
ished was most amusing. 





How Lablache Subdued a Bear. 


That music really has charms to soothe 
the savage beast is proved by the many 
times that the power of song has been the 


means of saving life. 

On one occasion when Luigi Lablache, 
the great opera basso, was aimlessly stroll- 
ing through a French fair, he was sur- 
prised by a sudden stampede of the sight- 
seers, who rushed by him in a great panic, 
crying that one of the great bears had es- 
caped from the menagerie. So surprised 
that he scarcely realized his danger, the 
singer stood his ground, and almost imme- 
diately found himself face to face with the 
maddened beast, which halted for a mo- 
ment before making its final rush. In 
that moment Lablache began to sing one 
of his favorite airs, in a voice so deep and 
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terrifying that the bear slunk away, thor- 
oughly cowed. 

_ It was this same singer who, when con- 
fined to his bed by a broken leg, was sur- 
prised by his landlady, who burst into his 
room, crying that a robber was in the house 
and was about to kill her husband unless 
he revealed the hiding place of their money 
and plate. Lablache, unable because of his 
injury, to give other assistance, began to 
sing an aria in such thunderous -tones as 
to terrify the robber, who filed, believing 
that there was something supernatural 
about the house. 





HARRISON M. WILD HOME. 





Well-Known Chicago Teacher and Con- 
ductor Resumes His Work. 

















HARRISON M. WILD 


He Is Director of the Apollo Club and the 
Mendelssohn Club of Chicago 


Cuicaco, Sept. 16.—MusicaAL AMERICA’S 
camera came within range of Harrison M. 
Wild the day he returned from his long 
vacation, as he stood with the Art In- 
stitute in the background. 

Mr. Wild, as director of the Apollo 
Club and the Mendelssohn Club and an 
eminently successful teacher, is one of 
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the most prominent figures in the Western 
music world, and his name is known all 
over the continent. He has resumed his 
teaching. He and the members of his 
choir were again in their places in Grace 
Church last Sunday, and rehearsals of 
both the Apollo and Mendelssohn Clubs 


will be commenged in the near future. 
C. W. B. 


“MERRY WIDOW ” CAST. 








List of Singers for Savage Production 
is Now Complete. 


Having traveled almost four thousand 
miles over mountains and plains to deliver 
a high C in Henry W. Savage’s presenta- 
tion of “The Merry Widow,” William C. 
Weedon, tenor, arrived in New York Sun- 
day afternoon. Ambrose Daly, another 
tenor, made a similar distance in order to 
deliver a high B to “The Prince of Pil- 
sen” company, which was playing in Los 
Angeles last week. Daly succeeded Wee- 
don, who has come East to sing the role 
of Camille de Jolidon in “The Merry 
Widow.” 

Mr. Savage announced the complete cast 
for the new Viennese piece. It embraces 
Lois Ewell, Robert A. Graham, Donald 
Brian, Ethel Jackson, Walter C. Wilson, 
Charles Meakins, Harry Hyde, Margaret 
Dalrymple, F. J. McCarthy, Frances Cam- 
eron, Fred Frear, Mary Rice, Eva Bennett, 
Harry Meyer, Aurora Piatt, Pauline Win- 
ters, Marion Armstrong, Jean Ward, Clara 
Tichenor, Portia Belma, Marion Duval and 
Theresa Bruce. 

The New York opening comes on Octo- 
ber 14, in the New Amsterdam Theatre. 





Gabriel Pierné, composer of “The Chil- 
dren’s Crusade,” has been completing the 
orchestration of the incidental music to 
Pierre Loti’s “Ramuntcho” in Brittany, 
where he has been spending the Summer. 
He has been equally occupied with the 
score of “On ne badine pas avec !’amour,” 
which is intended for the Opéra Comique. 





The Leeds Choral Union has arranged 
to give Coleridge Taylor’s “Hiawatha,” 
Mendelssohn’s “Elijah,” Bach’s Mass in 
B minor and a miscellaneous program this 
seasom. 


R. E. JOHNSTON’S 


Artists is: 


Season 














Nordica 


Hne. JOTHELLI 
DALMORES 


Maconda 
ISABELLE BOUTON 


Emma Showers 
Leon De Fonteynes 














EDWIN LOCKHART 


AND 


FRANKLIN LAWSON 


Address: R. E. JOHNSTON 


Telephone 666 Madison Square 


St. James Building, Broadway & 26th Sts., N. Y. City 


GERARDY 
DePACHIMANN 
Marie HERITES 


Edouard Dethier 
Frieda Stender 
MARY LANSING 
AVERY BELVOR 









Tenor 
















September 21, 1907. 





MUSICAL AMERICA 


MANY BOOKINGS FOR SINSHEIMER QUARTET PLANS SEASON 


EMINENT ARTISTS Leader Pleased 


Busy Season Planned for the 
Haensel & Jones Concert 
Performers. 


Artists under the 
and Jones are looking forward to an un- 
their in- 
in 


direction of Haensel 


usually busy season, bookings 
cluding 
citals throughout the country. 

Few tenors have met with such immedi- 
ate as has fallen to the lot of 
Frank Ormsby, who has been in the East 


Begin- 


appearances concerts and re- 


success 


only a comparatively short time. 


ning with the Worcester Festival, where 


Mr. Ormsby is to sing on Friday, October 
4, his bookings will take aim as far South 
as Jacksonville, Fla., and as far West as 
Chicago, where he is to sing with the 
Apollo Club, February 17 and 18. In the 
East he has already been engaged in Lynn, 
Salem and Brookville, Mass. 

The Olive Mead Quartet, which is to 
make another tour to the Pacific Coast on 
account of the great success met with last 
year, is to play on the way out in Erie, 
Pa.; Oberlin and Akron, O.; Springfield 
and Galesburg, Ill.; Appleton and Madi 
son, Wis.; Dubuque, Ia., and Omaha, Neb. 
Other engagements booked for them are in 
Bridgeport, Conn.; Westfield, N. J., and 
Brockville, Ont. 

Florence Hinkle, the soprano, is looking 
forward to a most prosperous season. The 
bookings announced at present are Man- 
chester, N. H.; festival, Nashua, N. H.; 
festival and concerts in Hartford, Conn.; 
Erie, Pa.; Trenton, N. J.; Kingston, N. Y.; 
Mt. Vernon and New Rochelle, N. Y.; 
New Brunswick, Elizabeth, Summit and 
Paterson, N. J. 

Claude Cunningham will make his an- 
nual Southern tour as far South as Texas, 
and will return North in time to fill en- 
gagements at Detroit, Mich, December Io, 
and in Oberlin, O., December 13. Mr. 
Cunningham recently sang the “Elijah” at 
Oberlin, and as a result was engaged for 
the “Beatitudes.” 

Leopold Winkler, whose success last 
year was so phenomenal, has already been 
engaged for the coming season for con- 
certs in Brockville, Ont.; Erie, Pa.; Read- 
ing, Pa.; Selinsgrove, Pa.; Binghamton, 
N. Y.; Nashville, Tenn., and Spartansburg, 
of 

During the past week, Frederic Martin, 
the basso, was engaged for the “Messiah” 
in Cleveland, O., December; Brahms’s 
“Requiem” in Philadelphia, with the Men- 
delssohn Club, January 23, and the Verdi 


“Requiem” with the Handel and Haydn 
Society of Boston, February 23. 
George Hamlin’s Western trip, which 


will extend as far as the Pacific Coast, bids 
fair to become a record breaker. He be- 
gins his season’in Worcester at the Fes- 
tival, singing on October 4, after which he 
goes to Milwaukee, Indianapolis, Omaha, 
St. Paul, Duluth and Appleton, Wis. 
Hans Schroeder, the eminent baritone, 
whose success last season with the Chi- 
cago Apollo Club was so great that he has 


been re-engaged by that organization for 
\pril 13 and 14. The German Club of 
Akron, O., has also secured his services 


for a concert to take place Thursday, No- 
vember 14. 

Julian Walker, the basso, will open his 
with a concert at Lowell, Mass., 


season 








GRAND OPERA PUPILS 


Bréval, Ackté, Grandjean, 
Guiraudon, Wyns, Borgo, etc. 
Saléza, Gilibert, Salignac, 
Vaguet, Beyle, Rouselliére, VOICE 


Renaud, etc. 


with Outlook for Coming Year—About Twenty 
Concerts Scheduled for New York. 





THE SINSHEIMER QUARTET 


Bernard Sinsheimer, First Violin; Christian Kriens, Second Violin; Jacob Altschuler, Viola 
and Modest Altschuler, ’Cello 


The Sinsheimer Quartet is preparing for 
its eighth season which will open early in 
November and will consist of some twenty 
concerts to be given in and near New York. 

Mr. Sinsheimer, who recently returned 
from his Summer home at Long Lake, in 
the Adirondacks, is first violin of the quar- 
tet; Christian Kriens is second violin, and 


Jacob and Modest Altschuler play the viola 
and ’cello. All are players whom the pub- 
lic has often heard with pleasure. Ten of 
the concerts, all of which will be given in 
or near New York, will be private affairs 
to be followed by as many public occasions. 
Mr. Sinsheimer is enthusiastic over the 
outlook for music in New York, and pro- 
phesies that the coming season will be 
one of the most successful in its history. 








October 28. In November he will make 
his regular Southern tour for which he 
has already been booked at Charleston, 
Savannah, Jacksonville, New Orleans and 
High Point, N. C. He returns North to 
sing a number of engagements in Ohio, 
then going to Minneapolis, Faribault and 
Winnipeg. 

The success achieved by Lillia Snelling, 
the contralto, at her appearance with the 
Boston Symphony Orchestra, under Dr. 
Karl Muck, and with the Philadelphia Or- 
pheus. Society with the late Fritz Scheel, 
as well as her unusual successful New York 
recital which she gave in Mendelssohn 
Hall, have resulted in engagements for her 
as far West as Wisconsin. It is quite safe 
to say that this talented young singer will 


have the best season of her career this 
year. 
Viola Waterhouse’s engagement as so- 


prano soloist for the Chicago Apollo Club’s 
performance of Pierne’s “Children’s Cru- 
sade,” February 17 and 18, is no doubt a 
recognition of the excellent work she did 
in her many engagements last season. 


. 
Mrs. Waterhouse will open her season in 
a concert in Pittsburg, Pa., in October, 
followed by one in Selinsgrove, Pa. 

Louise Ormsby, the soprano, whose suc- 
cess in this country dates from her appear- 
ance at the Worcester Festival last year, 
is to make a tour of the Southern States 
which will end in Jacksonville, Fla., No- 
vember 27. She will be heard in many of 
the large oratorio concerts and festivals 
this year as far West as Omaha. 

Adah Campbell Hussey’s engagement for 
the Worcester Festival has been followed 
by engagements in Trenton, N. J.; Pater- 
son, Elizabeth, Summit and New Bruns- 
wick, N. J., and Mt. Vernon and New 
Rochelle, N. Y. In December it is quite 
probable that Miss Hussey will go as far 
West as St. Louis following a number of 
engagements on the way West. 

A symphony by Karl Weis, who has com- 
posed a number of operas, will be played 
for the first time at one of the Philhar 
monic Concerts in Prague in the course of 
the Winter 


~~ BAUER 


United States Tour January | to 
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A. GIRAUDET 


Professor of the National Conservatoire de Paris 
Formerly with the Institute of Musical Art of the City of New York, Dr. Frank Damrosch, Director. 


OPERA 


CHAMBER MUSIC 
AT ATLANTIC CITY 


String Quartet and Sextet Have 
Given Fine Programs This 


Summer, 

Attantic City, N. J., Sept. 16—A _ feat- 
ure of the music heard at Atlantic City this 
Summer, the work at 
the big hotels at which highly capable met 
ropolitan artists have been given concerts 
during the past few months. At the Marl 
borough-Blenheim an excellent string quar- 
On 





was excellent done 


tet has presented the programs. spe 
cial occasions a sextet is heard. 

In this organization is Louis Kroll, pian 
ist and director, from Berlin, who concert 
successful 
work 


ized as solo pianist and was a 


conductor of orchestras and chorus 


Berlin, and Paris, before his 
work here. Franz Dicks, violinist, from 
Cologne, has been well received at large 
concerts in other hotel music-rooms as well 
with his associate artists of the Marl- 
borough-Blenheim. His varied experiences 
at the Conservatory of Cologne and as con 
cert-master at the opera in Erfurt have as- 
sisted in developing a many-sided artist. 

The co-operation of Louis Angeloty, a 
violin soloist of Bruxelles, Belgium, gives 
a breadth and volume of tone to the violin 
parts of the chamber music, which is well 
harmonized by the viola, played by Julius 
Scheel, from Berlin. Another soloist whose 
playing has delighted others besides those 
who have heard the sextet, is Felix Bou- 
cher, from The Hague, Holland, the ’cellist. 
The contrabassi is Paul Rhamig, also from 
Berlin, and a soloist in St. Petersburg, Rus- 
sia. 

Various vocalists have been participants 
in the recitals Sunday evenings. Last 
Spring, the soprano was Mme. Harriet 
Woods-Bawden; in September, there has 
been heard Susan Ericson Leonard and 
Angelene Livingstone Kroll, who frequently 
gives contralto solos accompanied by the 
piano, sextet, or violin and piano. The 
Sunday morning music has organ accom- 
paniment. The sextet played exclusively 
chamber music, last and this season, and 
have given the six earliest string quar- 
tets by Beethoven, his later quartet, opus 
130, all of his piano trios, and his ’cello and 
violin sonatas. A large part of the sextet’s 
work has been all the chamber music by 
tach, Brahms, Dvorak, Richard Strauss, 
Vincent d’Indy and Cesar Franck. 

During the Bankers’ Convention, a fine 
concert will be given on September 27. Mr. 
Kroll will conduct an orchestra of sixty 
pieces, and Mrs. Kroll will give contralto 
solos. 

No doubt the scope and rendition of the 
music at the exchange of the Marlborough- 
Blenheim will be much finer when the 
Krolls return from their proposed Euro- 
pean trip. Mr. Kroll will study composi- 
tion, give piano recitals and conduct con- 
certs. His wife will continue her vocal 
studies with instructors of the best -music 
centres, give recitals, and assist at her hus- 
band’s concerts. is Js Ee 

The, works announced for performance 
at the Royal Theatre in Madrid are “Loh- 
engrin,” “Tannhauser,” “Die Walkiire,” 
“Gotterdammerung,” “Ofello,” “La Gio- 
conda,” “Samson et Dalila,” “Tosca,” “La 
sohéme” and “I Pagliacci.” As a novelty 
Morera’s “Emporium” will be produced. 


in London 


as 
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WILL TOUR PACIFIC COAST 


—_-— 


Mme. Charlotte Maconda Engaged to Sing in Many of Amer- 
ica’s Leading Cities This Season. 


Mme. Charlotte Maconda, the distin- 
guished American prima donna is prepar- 
ing for a tour on the Pacific Coast next 
month, and has also been engaged to ap- 
pear at Denver, Minneapolis, Chicago, 
Montreal, Quebec, Birmingham, Rich- 
mond, Charlottesville, Port Chester and 
other cities. 

Mme. Maconda comes of musical par- 
entage, her grandfather having founded 
the first music school in New England. 
When a young girl of seventeen, Mme. 
Maconda’s_ exceptional voice was first 
brought into prominence by her singing in 
a well-known New York church choir. 
From.that time of recognition she enjoyed 
the tutelage of many of the foremost mas- 
ters of vocal art and soon found herself 
in the leading rank of prima donnas. Few 
singers have enjoyed the gratifying dis- 


tinction of appearances with so many of 
the country’s great musical organizations 
as Mme. Maconda. She has sung under 
the batons of such great conductors as 
Theodore Thomas, Anton Seidl, Walter 
Damrosch, Emil Paur and many others. 

Mme. Maconda has appeared in concert 
at the Metropolitan Opera House and at 
the production of Venice at Madison 
Square Garden; she has also been the 
soloist at the Maine and Worcester Fes- 
tivals, and with the Thomas Orchestra on 
its estern tour last season. She has 
sung before all the principal clubs and mu- 
sical organizations of the United States, 
and has been accorded honors and praises 
allotted to few. Perhaps her unique po- 
sition in the firmament of brilliant stars 
can be attributed to the incessant demands 
for appearances and the fact that she has 
sung repeatedly, season after season, be- 
fore the most prominent musical societies 
of the country. 








WiLL STUDY IN MILAN. 





William Lemaster, of St. Louis, to Pre- 
pare for Grand Opera in Milan. 


St. Louis, Sept. 16.—William Lemaster, 
a young St. Louis baritone, has decided to 
study for the grand opera stage, and with 
this object, will sail in a few days for 
Milan. 

Mr. Lemaster is a pupil of Ethan Allen 
Taussig, of St. Louis, and many other local 
critics join Mr. Taussig in predicting a 
successful career for the ambitious young 
singer, who has abandoned his profession 
as an electrical engineer for a career in the 
music world. 

He has both a voice of much power and 
a robust physique, which is equally neces- 
sary for grand opera. He has been a mem- 
ber of the Apollo Club and has sung at a 
number of concerts. 





Berlin Society Invited to Come Here. 


Bertin, Sept. 16—The Berlin school 
teachers’ choral society, renowned through- 
out Germany, has received an invitation to 
visit the United States and make a six 
weeks’ tour of the principal cities. It is 
not considered probable that the society 
will be able to accept, as it is difficult for 
the three hundred teachers composing the 
organization to leave Germany together. 


it ADAMOWSKI 


TRIO 


Mme. Szumowska—Mr, T. Adamowski—Mr, J. Adamowsk! 


OPERA CHORUSES HERE, 





Cilea’s ‘‘Adrienne Lecouvreur’’ Likely 
to Be the Opening Bill. ’ 


The French, German and Italian choruses 
of the Metropolitan Opera House arrived 
in New York early in the week. 

Not one of the strikers of two years ago 
is admitted within the portals of the Met- 
ropolitan, and the whole chorus has been 
reorganized. The German chorus, which 
was weak last year, has been considerable 
reinforced. 

Rehearsals have already begun under 
Chorusmaster Pietro Nepoti. The first 
works to be prepared will be Cilea’s “Adri- 
enne Lecouvreur,” which will probably be 
the opening bill, on November 18, and 
Boito’s “Mefistoféle.” In the Cilea opera 
the leading réles will be sung by Lina Cava- 
lieri, Caruso and Scotti. 





Lachaume Operetta to Be Heard Here. 


According to a dispatch from Paris, 
“Mamzelle Sourire,” a French operetta by 
Aimé Lachaume, which has been performed 
nearly eight hundred times in France, will 
be produced in America this season. The 
composer is well known here as a solo pian- 
ist and accompanist, having been associated 
with several eminent, artists, notably Ysaye 
and Gerardy, on American tours. 
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HAMMERSTEIN SURPRISED. 
His Son Secretly Furnishes New Suite 
of Rooms for Him. 


Oscar Hammerstein, who for years has 
occupied limited apartments at his Vic- 
toria Theater, equipped in a characteris- 
tically simple manner, will henceforth oc- 
cupy a handsomely furnished suite of 
rooms on the third floor of the Manhat- 
tan Opera House—and all the result of a 
scheme concocted by his son Arthur, who 
brought it to a climax on Tuesday evening, 
when he and a score of friends escorted 
the amazed impresario to his new quar- 
ters. 

Arthur Hammerstein’ has _ secretly 
worked hard-all Summer decorating and 
furnishing this set of rooms as a gift to 
his father, who, he declares, really had ro 
home and needed an office and residence 
combined to carry on his work at the 
Manhattan Opera House. 

The Director’s new home consists of a 
private library and music room, bedroom, 
and bathroom. The library is spacious 
enough for a reception room, and is fin- 
ished in oak, with red velvet rugs and 
hangings. In one corner a bust of Bee- 
thoven stands on a marble pedestal, op- 
posite a bust of Catalani. n a bronze 
stand is the silver loving cup presented to 
Mr. Hammerstein by members of the com- 
pany last’ Spring. The music room ‘s 
done in Flemish oak, with a grand piano 
to match. 

Mr. Hammerstein said he would try to 
like it, but feared that it was entirely too 
luxurious for his simple life. 


NORDICA IS HAMMERSTEIN’S. 


Cable Announces That She Will Sing at 
the Manhattan. . 


Oscar Hammerstein on Wednesday night 
settled all doubts regarding the field of en- 
deavor of Mme. Nordica for the coming 
season by producing a cablegram from 
Paris, signed by Simmons, Mme. Nordica’s 
secretary. 

It was to the effect that Mme. Nordica 
is under contract to appear at the Man- 
hattan Opera House this season, and that 
she is not under a contract to any other 
manager or any other company that will 
interfere with her arrangements with Mr. 
Hammerstein. 














It is said that in Joseph Joachim’s library 
of music the manuscript of an unpublished 
violin concerto by Robert Schumann has 
been found. 


SOUSA GIVES ADVICE 
TO YOUNG COMPOSERS 


Bandmaster Surprised at the Number of 
Aspirants That Consult Him 
in Pittsburg. 


PitrspurGc, Sept. 16—“I never knew 
Greater Pittsburg had so many aspiring 
young composers until this week,” said 
John Philip Sousa, at the Exposition, Sat- 
urday morning, after the rehearsal of his 
band in the new music hall. “Every day 
for the past week almost I have been visited 
by some young men desiring that their com- 
positions be heard and lamenting over their 
lack of success. I have listened to them 
patiently, always sympathetically, then have 
kindly pointed out a number of music bars 
that are imitations, pure and simple.” 

“Think harder, my boy,” was Mr. Sousa’s 
advice to one of these fledgling composers ; 
“don’t write down everything that comes 
into your fingers and accept it as the work 
of genius. Brood over your manuscript un- 
til you strike some pathway of beauty and 
expression overlooked by others, then watch 
the result as your composition is per- 
formed.” i 

The Sousa Band, which is now filling its 
eleventh annual engagement at the West- 
ern Pennsylvania Exposition, is attracting 
its customary large crowds. On Saturday 
special trains were run by some of the rail- 
roads, and the crowd at the evening con- 
cert was the largest of the season. The 
conductor’s new march, “Powhatan’'s 
Daughter,” played as the last number, made 
a hit. 

The program consisted of Clarke’s ar- 
rangement of plantation songs and dances, 
Rossini’s “William Tell” Overture, scenes 
from Puccini’s “La. Bohéme,” scenes from 
Wagner’s “Lohengrin,” Lumbye’s “Pictures 
in a Dream,” Hamm’s “Musical Joke,” airs 
from Sullivan’s “Pinafore” and Sousa’s 
“Powhatan’s Daughter,” for the band; cor- 
net solo, Nyacke’s “Sounds from the Hud- 
son,’ played by Herbert L. Clarke; the 
“Preislied” from “Die Meistersinger,” 
played by Jeannette Powers, violinist, and 
an aria from “Tannhauser,” sung by Lucy 
Anne Allen, 








“I’m afraid,” said the soubrette, “that 
I'll not be able to appear to-night. I 
have a sore throat.” 

“Don’t let that worry you, dear,” replied 
the prima donna. “Nothing could happen 
to your throat that wouldn’t help your 
singing.’—Chicago “Record-Herald.” 
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DAMROSCH FORCES 
FOR MANY CITIES 


Orchestra, on Salary Basis, 
Will Have Busy Season 
of Forty Weeks. 


A season of notable activity will soon 
be entered upon by the Symphony Sgqciety 
of New York, Waltér Damrosch, musical 
director and conductor. The members of 
the New York Symphony Orchestra have 
been engaged by contract for the entire 
season on a weekly salary basis, in order 
that they may meet daily for the cultiva- 
tion of symphonic music—the sole aim of 
the society. 

An unusual number of concerts will be 
given in and nearby New York. There 
have been arranged twenty Sunday after- 
noon and eight or nine Saturday even- 
ing subscription concerts at Carnegie Hall; 
a subscription series of four symphony 
concerts at the Woman’s Club House, 
East Orange, N. J.; a series of four sym* 
phony concerts in Montclair, N. J.; five in 
Brooklyn, at the Baptist Temple; four in 
the Philadelphia Academy of Music, and 
four more in Newark, N. J. It is pos- 
sible that two more series of three con- 
certs each will be arranged, perhaps for 
Plainfield, N. J., and New Rochelle, N. Y. 

A Winter tour of two weeks will be- 
gin on the last day of the year; a Spring 
tour of eight weeks will begin the day 





after Easter. In all, a busy season of 
forty weeks has been laid out by the 
society. 





ROSENTHAL’S TOY VIOLIN. 





Young ’Cellist Soon to Tour This Coun- 
try First Tried Two Sticks. 


When Albert Rosenthal, the young ’cell- 
ist, who is to make his first American 
tour this season, was a child of four, his 
mother was surprised to discover him in 


the nursery one afternoon scraping vig- 


orously away with two sticks. At first 
she was quite at a loss to understand 
what the youngster was trying to ac- 


complish but she suddenly comprehended 
that his manceuvre was intended as an 
imitation of a street musician who had 
passed the house the day before. 

It was this incident that suggested get- 
ting the small boy a toy violin, which in 
a short time became the favorite toy of 
the nursery, to the exclusion of the Noah’s 
Ark and his tin steam engine. So fascin- 
ated did the little fellow become with his 
fiddle that the idea of making a musician 
of him, or at least to give him a thorough 
musical education, occurred to his parents, 
and with this end in view, he was sent 
to a local violin teacher a year or two 
later. For the ’cello, however, he soon 
showed a greater aptitude and it was de- 
cided to have him devote himself exclu- 
sively to that instrument. 

After 7 or 8 years of study in this 
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AMERICA 


Three | Nationalities Represented in 
the Famous Flonzaley Quartet. 


Italian, French and German Players Compose Chamber Music 
Organization Which Will Be Heard Here This Season. 





THE FLONZALEY QUARTET 


Thts Well-Known Organization of Musicians Will Make Its First Metropolitan Ap pearance 
in Mendzlssohn Hall on January 14 


The Flonzaley Quartet, which is coming 
to the United States in January to make an 
American tour under Loudon Charlton’s 
direction, is to make its first metropolitan 
appearance in Mendelssohn Hall on the 
afternoon of January 14, while other ap- 
pearances are scheduled for February 19 
and March 17. In the field of chamber 
music organizations the Flonzaley Quartet 
is altogether unique. 

Organized some years ago more to grat- 
ify the personal pleasure of a wealthy Swiss 
music patron than with any idea of mak- 
ing public appearances, the merits of the 


Quartet soon became so well known that 
inducements were made to broaden its field. 
The limited tour through Switzerland and 


France brought enthusiastic tributes from 
the press, and within a remarkably short 
time the organization was well known 
throughout Europe. 


The musical talent of the Quartet has as- 
serted itself to a large extent in the ren- 
dition of the older music, though its réper- 
toire is most extended, including modern 
forms—particularly compositions of Ger- 
man origin in abundance. Beethoven, Boc- 
cherini, Haydn, Mozart, Hugo Wolf, Fuchs, 
Smetana, Reger are among those repre- 
sented—a list which indicates the cosmo- 
politan, as well as the classical, strength of 
the Quartet’s efforts. 


The personnel of the Quartet is a pecu- 
liar mixture of Italian, French and Ger- 
man—an intermingling of racial musical 
traits which in this imstance at least has 
proved most happy. 








country, young Rosenthal, when he was 
still a youth, was sent abroad and there 
he had the benefit of the instruction of 
such eminent ’cellists as Hugo Becker, 
David Popper and Anton Hekking. Un- 
der the guidance of these masters he made 
rapid progress and his initial appearance 
abroad brought him recognition of an un- 
usual character. He became first ’cellist of 
the Danzig Chamber Music Orchestra and 


in recital and concert soon won praise 
from the highest European authorities. 
His first appearance in his own country 
will be awaited with interest. 





Francis Rogers to Return October 5. 


Francis Rogers writes from Florence that 
he will sail for New York on October 5, 
after spending a week or two first in Lon- 
don. Mr. Rogers has had a delightful Sum- 
mer on the Continent devoting part of his 
time to recreation, but mostly to securing 
novelties for his recital programs. The 
date of Mr. Rogers’s New York recital, 
which is always one of the most popular 
events of the metropolitan season, is sched- 
uled for Tuesday afternoon, November 26, 
at Mendelssohn Hall. 


JAN SICKESZ 


DUTCH PIANISI—In America September, 1907--March, 1908 
Engagements now Booking 

A. B. PATTOU, Basiness Mégr., 
26 East 23rd St., NEW YORK 


Manager Masen & Hamlin Co. 


| Or address LEWIS H. CLEMENT 
| 139 Sth Ave., NEW YORK 





DAVID BISPHAM 
AT BAR HARBOR 


His First Concert at Temple 
of Art Proves an Inter- 
esting Event. 





David Bispham is again in New York, 
having returned from Bar Harbor, where 
he sang in the beautiful new Temple of 
Music. 

Mr. Bispham gave 
one of his celebrated 
although 
never surfeited 
The eminent 
ter voice 
physically 


delightfully as ever 
“Bispham programs,” 
long, leave an audience 
but 


baritone 


which, 
for more, 
bet- 


feels 


wishing 
never in 
that he 
began his 


was 
and he declares 


as fresh as when he 


career, 

His songs included in the opening’ divi- 
sion compositions of Handel, Mozart and 
Schubert, followed by Brahms, Schumann, 
Massenet, Saint-Saens, Reynaldo Haha 
and Arthur Bruhns selections, and the 
program concluded, as is usual with Mr. 
Bispham, with English songs, the “Mad 
Dog” from Liza Lehmann’s “Vicar of 
Wakefield,” Max Heinrich’s“Who Knows,” 
“Annie Laurie” and the old Irish “Stut- 
tering Lovers,” which English reviews of 


a Bispham concert never failed to accord 
praising comment, The reason was easy 
to perceive. Ethel Cave-Cole was the ac- 
companist. 

Mr. Bispham sang at a number 
of private musicales at one of which he 
had the valuable assistance as accom- 
panist of Kurt Schindler, the composer, 
who is one of the conductors at the Met- 
ropolitan Opera House. 


also 


Mr. Bispham’s opening concert in New 
York will be in Carnegie Hall on Sun- 
day, October 13. 





DE CISNEROS’S REPERTOIRE. 


Mezzo-Soprano Who Will Be Heard in 
Concert Knows Forty-one Roles. 


Eleanore de Cis- 
who is to divide 


The répertoire of Mme. 
neros, the mezzo-soprano, 
her season between her opera work at the 
Manhattan Opera 
pearances under Loudon Charlton’s direc- 


House and concert ap- 


tion, comprises forty-one operas in Italian, 
French and German. Her oratorio réper- 
toire is also very large, while her recital 
programs cover a wide range of songs and 
lieder. 

Mme. De Cisneros has been in Europe 
all Summer appearing for a while with the 
Royal Italian Opera Company at Covent 
Garden, London, and adding materially to 
her continental following. Her voice is of 
rich color and dramatic quality, while her 
stage presence and marked beauty contri- 
bute in a large measure to her artistic suc- 





Cess. 
Jennie Osborn Hannah, the Chicago 
soprano, sang Elsa in the opening per- 


formance of the Leipsic Stadttheatre, 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 








All communications intended for publi- 
cation in ‘‘ Musical America’’ should 
be addressed to the Editorial Depart- 


ment. 





THE OPERA FORECASTS. 


The additional announcements made by 
the directors of New York’s largest opera 
institutions of their plans for the coming 
season furnish interesting reading matter. 
Mr. Hammerstein’s innovation of acquaint- 
ing the public so long in advance of the 
Manhattan’s reopening with the casts he 
has outlined for his various productions 
and revivals, was doubtless inspired by a 
desire to assure his subscribers of the gen- 
eral standard he intends to maintain; while 
the forecast of Mr. Conried’s fourth year 
at the Metropolitan indicates that activities 
at the older home of opera will be on a 
broader scale, in some respects, than ever 
Weretofore. In any ‘case, the New 
Yorker to whom grand opera appeals may 
look forward confidently to being offered 
a bill of fare containing several courses en- 
tirely new to his palate. It will be the 
most eclectic season the city has ever 





known. 

To musicians one of the most welcome 
of Mr. Conried’s promised revivals will be 
Beethoven’s “Fidelio.” The name part is 
still a favorite rdéle of that impeccable 
artist, Lilli Lehmann; here it will be sung 
by either Mme. Morena or Mme. Frem- 
stad. It is one of the works that Gustav 
Mahler is to conduct and, in view of that 
master’s partiality for the classicists and 
early romanticists,- and his authoritative 
readings of their works, it may be assumed 
that the only opera the great Bonn master 


ever wrote will be given a production in 
all respects worthy. 


’ It is also pleasant to note that Weber’s 
“Der Freischiitz,” with its poetic atmos- 
phere and its wealth of lovely melody, is 
to be revived under the same. direction: 
What-a~contrast* between healthy, romantic 
Weber and _ present-day Straussism! 


Mozart~ will” be represented by~ “Don 


Giovanni” at both houses and possibly “Le 
nozze di Figaro” at the Metropolitan. In 
“Don Giovanni” at the latter Mme. Gadski, 
who will appear in a much wider range of 
réles this season than last, from Leonora 
to /solde, which she first essayed last Win- 
ter, and her familiar Briinnhilde, will. sing 
Donna Elvira, and Mme. Eames, who com- 
plained openly last season of not being 
given an opportunity to sing a new part, 
will have Donna Anna as one of two new 
roles promised her by Mr. Conried. 


The promise of “Otello” comes none too 
soon. It is due a public that has so 
liberally patronized “Trovatore,” “Traviata” 
and “Rigoletto,” to give it the oppor- 
tunity to-enjoy more of the products of 
Verdi’s maturer genius than “Aida” alone. 

Just what Bonci’s sphere at the Metro- 
politan will be has caused a great deal of 
speculation in certain quarters. It is now 
evident that Caruso intends to devote his 
broadening voice and style more exclu- 
sively to the more robust, even the so- 
called “heroic” parts, and leave the purely 
lyric réles to his rival. Bonci may there- 
fore be relied upon for many of those he 
sang at the Manhattan last year; while, 
as a new role for him, so far as America 
is concerned, he will replace Caruso as 
Mario Cavaradossi in Puccini’s “Tosca.” 

The fact that Carl Burrian and Charles 
Rousseliere will have a number of Italian 
roles in readiness, supplementing the an- 
nouncement that Heinrich Knote will be 
prepared for Otello, as well as Caruso, 
seems significant of a desire on the part 
of the management to have more substi- 
tutes ready for emergencies in the sus- 
ceptible tenor section of the company. 
Dippel, the versatile, the ever-reliable, and, 
consequently, the indispensable, is not 
likely to be worked so hard this year. 

Turning to Mr. Hammerstein’s supple- 
mentary schedule, it is good news to hear 
that Mme. Schumann-Heink is to have a 
role so admirably suited to her vocal and 
histrionic powers as that of Fides in Meyer- 
beer’s “Le Prophéte,” besides participat- 
ing in the revival of Ponchielli’s “La 
Giaconda,” and repeating her well-known 
Ortrud. 

“Carmen” was one of the most note- 
worthy of the Manhattan productions last 
year. A new French Carmen, Mme. Ger- 
ville-Reache, will alternate with Bressler- 
Gianoli this season; while at the other 
house, where the Bizet opera was per- 
formed but once last season, it is planned 
to present Lina Cavalieri in the title part. 


In addition to “Don Giovanni,” “Car- 
men” and the older Italian répertoire 
works—and Gounod, of course—the rival 
institutions will vie with each other in 
their productions of Boito’s “Méfistoféle,” 
a work which, though by no means new, 
has never been heard in this country, and, 
possibly, Giordano’s “Andrea Chenier.” 
Both impresarios will present their new 
bassos in Boito’s work, Chaliapine, the 
Russian, at the Metropolitan, Didur, of 
the Opéra Comique, at the Manhattan. 





CARL POHLIG’S ARRIVAL. 

Carl Pohlig’s arrival in Philadelphia, to 
take charge of the Philadelphia Orchestra, 
is the principal topic of discussion in 
Quaker City musical life this week. The 
work of the new conductor will be watched 
with marked interest, not only in the city 
which now claims him, but throughout the 
country. 

Herr Pohlig comes well recommended. 
His musical career has been marked by 
a series of successes and accomplishments 
that have won him the patronage of 
Europe’s highest authorities. He has 
youth, energy and high ideals and he has 


expressed the intention of keeping the or- 
chestra up to the same standard it has al- 
ways enjoyed. Those who know Herr 
Pohlig and are acquainted with his work 
abroad, believe he will lead- the organi- 
zation to even, greater héights of achieve- 
mént than it. has known in the past. 


It appears that none but a German could 
hope to be considered a successor to the 
late Fritz Scheel in Philadelphia. Quaker 
City music Jovers placed their last con- 
ductor on a high pedestal and had im- 
plicit confidence in his direction of their 
orchestra. They liked the music he se- 
lected and they liked the way he presented 
it. Herr Pohlig will be measured by the 
standards established by his predecessor. 

It is ‘gratifying to note that the new 
conductor is optimistic regarding the future 
of music in this country. He has given up 
a life position as court conductor to King 
Louis:of Wurtemburg because, as he has 
expressed it, “I believe there is a great 
future for America in the development 
of musical art. I would not have come 


‘here had I thought otherwise.” 





Though Enrico Caruso’s engagement at 
the Vienna Court Opera does not begin 
until October 10, all the seats for the four 
performances in which he is to appear had 
already been sold by the beginning of this 
month. For each appearance the tenor 
will receive $2,500, in accordance with his 
contract with Mf. Conried, which at the 
time it was made last Spring caused a 
nine-days’ sensation in the whole music 
world. 

It will be remembered that an effort was 
made to secure Caruso for a short en- 
gagement at the Paris Opera early in the 
summer, and that when negotiations had 
reached an advanced stage they were sud- 
denly broken off. In explanation it was 
afterwards stated that when a _ contract 
for a stated number of appearances at 
$2,500 a night had been almost closed, Mr. 
Conried had raised the price to $3,000, so 
as to leave a margin for himself, and that 
the Paris managers would not agree to 
it. 

As the sum the Vienna Opera is pay- 
ing for Caruso’s services is the exact 
amount guaranteed the singer by his im- 
presario, it is not quite clear what the lat- 
ter can make out of it. The Berlin Opera 
is also to have the high-priced Italian for 
four nights, when he will sing two role; 
in which the German capital has not yet 
heard him, namely, Canio in “I Pagliacci” 
and Lionel in “Martha.” The other 
operas will be “Rigoletto” and “Il Trova- 
tore.” 





A Tribute to Edvard Grieg. 


E—arly dawned a flower, thy nation’s pride 

D—reaming not of thy beauty in this world; 

V—enuslike were thy subtle charms most 
rare. 

A—petal. music kissed, to us unfurl’d— 

R—evealing a heaven of melody: Immortal 

D—ream, to ope to us the mystic portal. 


G—iven not to a nation, but to all of earth; 
R—eading to us all, of a life of worth— 
I—t was for this, God gave thee birth! 
—— well thy laurels: Death crowned 
thee 
G—reater for having lived. Heaven claimed 
thee! 
Joun Proctor Mrs. 
Montgomery, Ala. 





In Stockholm the Intendant of the Royal 
Opera and Director Ranft of the Oskar- 
Theater are contending for the right to 
produce Offenbach’s “Les Contes d’Hoff- 
mann,” and the matter is likely to be taken 
to court. The Intendant acquired the 
rights to the opera from the Paris pub- 
lisher, whereas Ranft bought the rights, 
as he supposed, with the Svenska-Theater, 
when the disputed work was producéd as 
long ago as 1883. 





Lina Pacary, who was one of the minor 
singers at the Manhattan Opera House last 
vear, will be at the Théatre de la Monnaie, 
‘Brussels, this season. 





Christian Sinding, the Norwegian com- 
poser, has rewritten his pianoforte Con- 
certo in D flat, Op. 6. 


PERSONALITIES 








ANTOINETTE SZUMOWSKA. 


Szumowska. — Antoinette Szumowska, 
the pianist, will return to this country the 
last of October, after giving a series of re- 
citals in London. She has been spending 
the Summer at her former home in War- 
saw, Poland, in company with her husband, 
Joseph Adamowski, the ’cellist, and their 
two beautiful children. Mme. Szumowska 
will be heard in many recitals and also at 
many concerts, as a member of the Adam- 
owski Trio, this season. 


Charlier.—M. Charlier, one of the new 
conductors engaged by Oscar Hammer- 
stein to assist Cleofante Campanini at the 
Manhattan Opera House, comes to New 
York from the Théatre de la Monnaie, 
Brussels, 


Sylva.—Marguerite Sylva, the soprano, 
entered upon her renewed engagement at 
the Opéra Comique, Paris, in the opening 
week of the new season. She made her 
rentrée as Carmen, a rdle in which she at- 
tracted considerable attention last year. 
This season she will appear again as San- 
tuzza also, and in several new r6les. 


Grenville.—Lillian Grenville, the Ameri- 
can soprano, who has been singing in 
opera in Europe during the past year, has 
just completed a series of five concerts in 
the Kursaal at Ostende, and is now en- 
gaged for the réle of Ophelia in a revival 
of Ambroise Thomas’s “Hamlet” at the 
Teatro Lirico in Milan. 


Gerville-Reache.—Mme. Gerville-Reache, 
the new French mezzo-soprano engaged for 
the Manhattan, was conspicuous in the 
musical events at Dieppe during the Sum- 
mer. She is known especially for her im- 
personation of Carmen, and will alternate 
with Mme. Bressler-Gianoli in the Bizet 
opera at the Manhattan this Winter. 


Melba-—Much interest is likely to be 
taken in a book about Nellie Melba that is 
soon to be published in London. It will be 
by an intimate friend of the singer, and 
will contain many illustrations, with a chap- 
ter on the art of singing by Melba herself. 


_Hutcheson.—Ernest Hutcheson, the 
pianist, courted the Muses during his 
summer vacation spent at Sandwich, Cape 
Cod. While there he finished a violin 
concerto, besides writing the final chapter 
of a book on technical exercises for the 
piano and a lengthy article on music for 
an encyclopedia. Fishing and chopping 
down trees occupied his leisure moments 


Heinemann — Alexander Heinemann, 
the German baritone, well-known to Amer- 
icans who have studied in Berlin, has been 
decorated by the Kaiser with the medal of 
the Red Cross, of the third class. The 
Duke of Anhalt recently presented him with 
the gold medal for art and science. 


_ Weingartner.—Felix Weingartner, who 
is_ to succeed Gustav Mahler at the 
Vienna Court Opera after Christmas. will 
make a tour of the English Provinces with 
the Rebner Quartet in December, appear- 
ing in the role of pianist. His chamber 
music will figure prominently on the pro- 
grams. 


Hahn.—Reynaldo Hahn, well known as 
a song composer, has just completed the 
score of an_ elaborate lyric ode called 
“Prométhée” for solos, chorus and  or- 
chestra, which will be performed in Paris 
this winter at one of the large Sunday 
symphonic concerts. He has been his 
own librettist in this case. 
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ECHOES OF MUSIC ABROAD 





REPORTS of the appointment of a suc- 

cessor to the late Joseph Joachim at 
the Royal High School of Music, Berlin, 
seem to be somewhat premature. It 1s 
a mistake to think that a new director 
can be appointed in Joachim’s place, as 
the “Allgemeine Musik-Zeitung” explains 


that the Royal High School possesses a, 


but no single permanent di- 
bearing the title 
honor accorded 


directorate, 
rector, and that Joachim’s 
of one was a _ personal 
him. 

As a matter of fact, he was only one 
of four principals of departments, con- 
stituting the directorate, and the question 
now to be considered is to choose a new 
principal for the school of orchestral in- 
struments. This rests with the Govern- 
ment. The special position Joachim occu- 
pied in the direction of the institution was 
established by the Kaiser for him alone tn 
1895, in recognition of his services to art. 
Up to that time the principalship had 
changed annually among the members of 
the directorate, according to a statute 
sanctioned by Kaiser Wilhelm I in 1882. 
The present Kaiser altered this statute to 
the extent of appointing Joachim to unin- 
terrupted tenure of the position for the 
rest of his lifetime. With his death that 
honor ceased and the government of the 
Royal High School will now revert to: its 


original form. 
x * * 


M™! ALBANI has contributed to the 
“Strand Magazine” some tabloid ad- 
vice to those who would sing. It is now 
thirty-seven years since the French- 
Canadian soprano, then twenty years 
old, made her formal début in opera, in 
Messina. The opera was “La Sonnam- 
bula.” Many people are unaware of the 
fact that she was the first to sing the roles 
of Elizabeth, Elsa and Eva in the Italian 
versions of Wagner’s works. London 
operagoers also remember her singing of 
Isolde at Covent Garden some ten or 
eleven years ago, with Jean de Reszke as 
Tristan. 

These are some of the pointers Albani 
offers students of the art of singing: 

Study not merely the notes, but the 
intention and meaning. 

Think out your song; knit it together 
and gather it up. 

It is not necessarily the prodigy that 
reaches fame. Perseverance has a great 
deal to do with success in music. 

Study slowly. 

Avoid mannerisms. 
artistic. 

Only the strong should become singers 
or actors. The wear and tear of travel 
plays havoc with weak constitutions. 

Breathe properly. Never sing for more 
than twenty minutes at a time. 

If the student’s method be good, noth- 
ing will injure his voice. Learn the right 
way to sing and Wagner can do you no 
harm. 

Progress is slow. Not even from month 
to month can you gauge progress. After 
five or six months you may perhaps look 
-back. 

A singer should be grounded by a good 
teacher. There are many incompetent 
teachers in Italy. 

The would-be singer should have enough 
money to support him or herself during 
the period of study. 

No reputation is so high that it cannot 


Affectation is in- 


rise higher. Self-complacency is fatal. 
* * * 
NRICO ROMANO’S “Jery und Bate- 


ly, was well received at its premiére 
in Genoa early in the month. This is, by 
no means, the first time a composer has 
undertaken to provide a suitable lyric set- 
ting for Goethe's charming “Singspiel.” 
The author himself wished his friend 
Kayser to set it to music. This plan came 
to nothing, however, owing to Kayser’s in- 
difference, and Goethe then turned to 
Reichardt, who readily acceded to his re- 
quest. Since then Kreutzer, Adam, Doni- 
zetti and Ingeborg von Bronsart have all 
used the text for operas. 


* = * 


[DA HIEDLER has just celebrated her 

twentieth anniversary as a member of 
the Berlin Royal Opera forces. Of late 
years her voice has seriously deteriorated 
and she has gradually slipped more and 
more into the background, overshadowed 
by the brilliancy of Emmy Destinn and 
other younger singers; but, owing to her 
compedhensive ener | and versatility, 


she is still a useful artist, especially in 
Wagnerian roles. Perhaps her most note- 
worthy achievement has been her Sieg- 
linde. Her ambition never fails her, as 
she still continues her vocal studies from 
time to time with special teachers. 

This year some of her roles will be 
taken by Fraulein Ekeblad, a young singer 
of whom much is expected. She has al- 
ready filled two seasons at the Royal 
Opera, but was granted a year’s leave of 
absence last Fall to devote herself to study 
under Lilli Lehmann. Then Frieda Hem- 
pel, whom Londoners considered an almost 
ideal Eva and Elsa at Covent Garden last 
Spring, will also be at the Berlin Opera 
from now on, having completed the term 
of probation for which she was sent to 
Schwerin. 


MUSICAL AMERICA 


GERARDY 1 TO WED. 


’Cellist’s Bride Will Ac Accompany Him o 
His Coming American Tour. 

Jean Gerardy, Belgian ’cellist, is to mar- 
ry Baba MacQuade at the end of the pres- 
ent month. She is an heiress as well as 
a beauty. Her mother owns most of the 
leading playhouses in Australia. With her 
mother and Gerardy she is touring France 
in her fiancé’s auto. 

The couple will be married in Paris, and 
will sail an October for this city, where 
Gerardy’s American concerts will be begun 
under the direction of R. E. Johnston. 
The ’cellist’s young bride will accompany 
him on his tour, 





“Have you any confidence in the theory 
that people think with their feet?” asked 
one scientist. 

“None whatever,’ answered the other. 
“In this era of two steps and ragtime 
the idea would be horrible.”—Washington 


“Star.” 








ThE WAGNER MONUMENT IN BERLIN 


Among the most interesting of the monuments with which the [hiergarten, 
large natural park, is abundantly furnished is that erected to the memory of Wagner, 


which attracts every visitor at all musically inclined. 





Berlin’s 


The base of the statue is surrounded 


with groups of figures representing characters in the great composer’s operas. 








JULES MASSENET is hard at work on 
another opera, entitled Jacchus,” at 


his country place at Egreville. It is des- 
tined for the Paris Opéra, where the 
premiére will take place late in the sea- 


son. 





MUSIC FOR NEW DRAMA. 





Tschaikowsky Symphony to be Arranged 
for Lorimer’s ‘‘Quicksands.’’ 
A feature of Wright Lorimer’s produc 
tion of his “The Quicksands,” 
will be, as it was in the case of “The Shep 


new play, 


herd King,” the arrangement of the mu- 
sic. Arthur Depew, nephew of Senator 
Depew, has been engaged for this work. 


Mr. Lorimer has decided to use the won- 
derful “Sixth Symphony” in four _ parts, 
by Tschaikowsky. So appropriate is the 
“Sixth Symphony” to the theme and the 
action of “The Quicksands” that Mr. Lori- 
mer engaged Mr. Depew to make the ar- 
rangement of this composition for his new 
play; and several sets of scorings have 
been sent to the musical directors of the 
cities in which Mr. Lorimer is to appear, 
in order that the orchestras may have time 
for extra rehearsals before the coming of 
“The Quicksands.” 





BISP 





HAM 





As to Useless Noises. 


It is commonly thought that we have to 


endure more useless noises than our an- 


and perhaps we do, observes 


“Star.” But 


cestors did, 


the Indianapolis there are 


some useless noises we are no longer pes- 
tered with. One of the most important 
of our orchestral instruments, the oboe, 
was in the middle ages used, in a crude 


and harsh form, by the watchmen, or 


waights, to help proclaim the ‘time of 
night; hence one English name for the 
oboe (or shawm) was “waight.” In 
medieval Germany, as operagoers know 
from Wagner's “Meistersinger,” ‘he 
watchman blew on an ox horn before 
and after he proclaimed the hour; and in 
Spanish cities the sereno still makes a 


nuisance of himself by waking up people 





at all hours to tell them what time it is, 
and assure them that all is serene. The 
custom, however, compelled the guar- 
dians of the streets to be on duty; and 
possibly even in New York, policemen 
might be constrained to be on their beat 
if people expected them to blow an oboe 
or ox horn solo and tell them the hour. 
It would be a fine sight, anyway. 
Mabel—I can’t see how you have so 
much time to devote to your music. 


Stella—Oh, my hair curls naturally. 


CINCINNATI MUSIC 
AND MUSIC MAKERS 


Article on Orchestra by Brother 
of H. E. Krehbiel Causes 


Discussion. 


CincinNaATI, O., Sept. 16—The Cincin- 
nati Musical Coterie is agog over an arti- 
cle written by George Krehbiel, brother of 
the well-known New York critic, which 
recently appeared in a ‘Cincinnati paper. 
The article reviews the history of the Cin- 
cinnati Symphony Orchestra and_ the 
causes which led up to its being disbanded 
by the Orchestra Association last Spring. 

In concluding Mr. Krehbiel says: “The 
Orchestra Association had to cover a de- 
ficit of $10,000, with no prospect of doing 
better in the future, and the additional ag- 
gravation of being obliged to combat a 
senseless and extremely antagonistic Union 


whose stimulus in its idiotic attitude came 
from the business manager of the College 
of Music far more than from its own shal- 
low pate. There was nothing under the 
sun to do but let the orchestra—that fine 
flower of the sturdy plant of more than a 
quarter of a century’s growth—pass into 
history.’ 

This article was answered by Joseph N. 
Weber, president of the American Federa- 
tion of Musicians. Referring to the attack 
against Prof. A. J. Gantvoort, manager of 
the College of Music, Mr. Weber says: 
“The statement that Mr. Gantvoort, the 
manager of the College of Music, had any- 
thing whatsoever to do with the matter, is 
an absolute untruth.” Mr. Weber con- 
tinues at length to explain the position of 
the Union with particular reference to its 
well-known policy on the question of im- 
porting musicians from abroad. 

Elsie Fritsch, a Cincinnati girl who has 
studied under Hugo Olk, erstwhile concert- 
meister of the Symphony Orchestra, has 
just left for Europe where she will remain 
indefinitely to pursue her studies. Miss 
Fritsch’s exceptional talents attracted the 
attention of several philanthropic music- 
lovers, who have financed her trip. 

The Music Lovers’ Club held its first 
meeting last week at the residence of Mrs. 
Malcolm DuLaney in East Third street. 
A “Haydn-Handel” program was pre- 
sented, 

Adolf Hahn, the well-known teacher and 
conductor of the Hahn’ Festival Orchestra, 
has returned from a two months’ vacation 
spent in Canada. 

Mrs. Zilpha Barnes Wood, a former pu- 
pil of Prof. W. S. Sterling, and who for 
several years has taught Winter classes 
with marked success in New York, has left 
Cincinnati to open her New York studio. 

Sidney D. Durst, of Cincinnati, played 
at the dedication of a new pipe organ at 
the Fifth Lutheran Church of Springfield, 
Ohio, last week. 

Louis Victor Saar, of the Cincinnati Col- 
lege of Music, has finished a new composi- 
tion for alto solo, ladies’ chorus and or- 
chestra. It is “Weihe der Nacht,” poem 
by Friedrich Hebbel, and will be presented 
in Cincinnati this Winter. 

Carl Gantvoort, son of Prof. A. J. Gant- 
voort, of the College of Music, who was a 
member of Henry W. Savage’s “Mme. But- 
terfly” company last season, spent a few 
days in Cincinnati last week, but has now 
returned to New York to join the company. 


Mr. Gantvoort was accompanied by J. 
Wessley Hubbel, a young Cincinnati tenor, 
and Mrs. Hubbel, both of whom have 


signed contracts with Mr. Savage and will 
appear in “Butterfly” this season. F. E 

The Abstainers’ Union of Glasgow relies 
upon sweet sound as a counter attraction 
to the National beverage, and every Win- 
ter, for a long time past, has provided 
series of excellent concerts on Saturday 
nights in Glasgow. This Winter it would 
seem that it intends to make a further ad- 
vance in the character of the programs, for 
according to the published list it has en- 
gaged besides instrumentalists of the rank 
of May Mukle, the ’cellist, such singers as 
Antonia Dolores, better known as Antoi- 
nette Trebelli. Marie Brema, Perceval Allen 
and Ben Davies. 

The 5ooth performance of “Tannhauser” 
was given lately at the Royal Opera House, 
serlin. No special pains had been taken 
to make the performance notable. 


American Tour, 1907-8, Now Booking _— 


For Terms and Dates, 


LOUDON CHARLTON, - 


EVERETT 


Carneg 
PIANO USED 


Address 


le Hall, - NEW YORK 
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BOSTON SYMPHONY’S 
SCHEDULE COMPLETE 


Paderewski Not Likely to Bring His New 
Work for Orchestra, As It Is 
Still Unfinished. 


Boston, Sept. 16—The plans of the Bos- 
ton Symphony Orchestra for the coming 
season are now complete. It will give the 
usual twenty-four public rehearsals and 
twenty-four concerts in Boston, the usual 
ten concerts in New York, six in Cam- 
bridge, five each in Philadelphia, Brooklyn, 
Baltimore and Washington, and three each 
in Providence and Worcester. Enough 


single concerts will be given to bring the 
total well over one hundred. In the last 
week of January the orchestra, as last year, 
will go West for six concerts. Buffalo, 
Detroit, Indianapolis and Columbus will 
each have one, and Cincinnati will have 
two, on a Friday afternoon and Saturday 
evening. 

Dr. Karl Muck, who sails for America 
the latter part of this month, sends word 
that he is bringing with him an interesting 
lot of novelties, which will appear on his 
programs, 

Although there is still some hope that 
Paderewski will bring to this country with 
him the new symphony on which he has 
been at work, it seems doubtful, for the last 
news that C. A. Ellis, his manager, had 
from him indicates that it is not yet fin- 
ished to his satisfaction. It will be re- 
membered that his failure to come last year 
was due entirely to his being unable to 
complete his symphony, for the only reason 
of his then coming to America was to hear 
his new work played for the first time by 
the Boston Symphony under Dr. Muck. 

He is to bring, however, some new com- 
positions for the piano which he will play 
on his tour of the country which begins 
in the end of October. Among these is a 
set of variations on an original theme which 
he played with great success in London last 
June, 








Calve Will Sing in Cuba. 


An interesting announcement regarding 
Mme. Emma Calvé is that she will sing 
in Cuba and New Mexico next year for 
the first time. There are conflicting re- 
ports regarding Mme. Calvé’s reappearance 
in this country after this season. Some 
say that this will be her last year, while 
Mr. Hammerstein, of New York, says that 
she will appear with him next year. It 
is reported that while in Cincinnati Mme. 
Calvé told a reporter that she was not 
coming back to America next year, for 
she had money enough to live comfort- 
ably. She is reported to have amassed a 
fortune of $300,000 in a few seasons here. 


SPENT SUMMER IN CHICAGO. 


Effie L Palmer and Elizabeth Crawford 
Taught and Studied During Vacation. 

















TWO SUCCESSFUL MUSICIANS. 
Effie L. Palmer, of Boston, and Elizabeth F. 
Crawford, of Dallas, Texas. From a 
Snap-shot Taken in Chicago 

Cuicaco, Sept. 16—Among the visitors 


from other cities who spent the Summer 
in Chicago were Effie L. Palmer, of Bos- 


ton, and Elizabeth F. Crawford, of Dallas, 
Texas. 

Miss Palmer, who has now returned to 
her home in the East, had a large class 
of pupils here. Miss Crawford devoted 
her time to further study. She is a prom- 
inent figure in the music circles of the 
Southwest. C. W. B. 





Sinclair Orchestra Success. 


Boston, Sept. 9.—The annual concert 
complimentary to the Sinclair orchestra 
took place in the, Sinclair music parlor, 
Thursday ¢vening, September 5, and ex- 
ceeded any previous effort both in artis- 
tic proficiency and social brilliancy. The 
artists were Mr. Jacques of the Boston 
Symphony Orchestra, violinist; A. Agnes 
Chopourian of Hartford, soprano; Martha 
F. Hawes, of. Portland, contralto; Anna 
Florence Smith, of Boston, soprano and 
reader; Frederick Blair, of Boston, vio- 
loncellist, 

The patronesses were: Mrs. T. E. 
Brown, Mrs. D. W. Harrington, Mrs. J. A. 
Durgin, Mrs. Theodore Harris, Mrs. James 
M. Grimes, Mrs. Francis Van Dyke, Mrs. 
Charlotte C. Hardy, Mrs. E. C. Whitney. 


VIRGINIA LISTEMANN 
PLEASED ST. PAUL 


Young Soprano, Now of Boston, Was 
Given Warm Reception at Western 
City’s Festival. 


St. Paut, Mrnn., Sept. 16—One of the 
most notable features of the inaugural fes- 
tival of the St. Paul Musical Festival Asso- 
ciation recently held here was the singing 
of Virginia Listemann, formerly of Chi- 
cago, now of Boston. 

Miss Listemann’s voice is a soprano of 
most agreeable quality, fresh, sweet and 
pure, and of unusual flexibility. It has 
been trained according to excellent princi- 
pless, Miss Listemann having been a pupil 
of Frank King Clark. Her principal num- 
bers was an aria from Rossini’s “I] Bar- 
biere di Siviglia,” which she sang. brilliant- 
ly, with ease of execution and a marked 
sense of style. 

After this aria the young singer was so 
vociferously applauded that she was com- 
pelled to give an extra number, singing 
Nevin’s little “Mighty Lak a Rose” with 
much charm of manner. 


UNIVERSITY MUSIC STAFF. 


New Pianist for Appleton School Where 
William Harper Will Teach. 


APPLETON, Wis., Sept. 9.—The_ faculty 
for the Lawrence University School of 
Music is announced with the return of 
Prof. Dudley Lytton Smith, who will have 
charge of the institution. 

William Harper, of New York, as has 
been announced, will have charge of the 
voice department. Winnifred Bright, of 
this city, will be his accompanist. Rob- 
ert Adams-Buel, of Waukesha, Wis., who 
has just returned from Germany, where 
he spent three years in study and just 
closed a successful concert. tour of the 
principal cities of Germany, will be the 
new piano instructor. Prof. Robert Smith, 
besides looking after the business man- 
agement of the school, will teach organ 
and theory. 

The only one of last year’s instruc- 
tors who will again be connected with the 
school is Mrs. Harriet Albee, who will 
again teach the violin. 

The school has been equipped with six 
new Conover upright pianos for the stu- 
dents to practice on, while the studio will 
have a fine Steinway grand piano. 














Henry Russell on Way Here. 


Paris, Sept. 18—Henry Russell, mana- 
ger of the San Carlo Opera Company, left 
Paris to-day for New York to prepare for 
the coming tour of his musical organiza- 
tion, 


MIGNON AT CASTLE SQUARE 





Beston Opera Company Presents Cred- 
itable Version of Opera. 


Boston, Sept. 16—With “Mignon” as 
the opera, it was a foregone conclusion 
that the Castle Square Theatre would be 


filled last Monday with a large audience 
of eager music lovers. Several years hav- 
ing elapsed since the last performance of 
this delightful work in Boston, there was 
all the more alertness of interest and vig- 
orous enthusiasm. 

As Mignon, Clara Lane made an even 
more favorable impression than usual. 
Her personality suits the elf-like heroine, 
and the emotions of the character went 
directly over the footlights into the hearts 
of the audience. Miss Lane was in her 
best singing voice, too, and the sweetness 
of her tone was matched by her artistic 
treatment of the music. Alice Kraft Ben- 
son and Fritzi von Buesing, respectively 
in the characters of Filina and Frederick, 
made their first appearance at the Castle 
Square, and they were instantly reward- 
ed with the keen attention of the audience 
and a hearty welcome. The one is a so- 
prano, the other a contralto, and their vo- 
cal equipment was all that could be de- 
sired. Mr. Davies was a boyish Wilhelm 
Meister, and Mr. Murray and Mr. Shields 
thoroughly satisfactory as Laertes and 
Lothario. 

At the first matinee, Miss Lane 
again appeared as Mignon, and in the 
evening there was a change of cast. 
Blanche Rae Edwards making her début 
at the Castle Square in the title rdle, with 
Henry Taylor as Wilhelm and Forrest 
Huff as Laertes. 





Mme. Cappiani Gives Garden Party. 


Word has been received in New York of 
a large musical and garden party given by 
Mme. Luisa Cappiani, the popular vocal 
teacher at her villa in Switzerland. The 
program was furnished by Mme. Cappiant’s 
Summer School pupils, who were warmly 
complimented by the invited guests. Mme. 
Cappiani will return to New York on the 
Koenig Albert early in October, and imme- 
diately resume her teaching in her studio 
at Hotel Flanders on West 47th street, be- 
tween 6th and 7th avenues. 





There is some talk of making the Mu- 
sical Art Society a female instead of a 
mixed chorus for the coming season. Most 
of the desirable men’s voices are enrolled 
with the Concordia or other male choruses 
here and it is hard to balance up the fine 
female voice material with male voices. 
However, should the Musical Art be thus 
constituted this year, it will probably be 
heard in one recital with the Concordia 
so that the mixed chorus idea will not 
be host. 
































@ | === TERESA CARRENO 


AMERICAN TOUR BEGINNING NOVEMBER, 1907 


For Terms, Dates, Etc., Address, 
Madame Teresa Carreno Will 





Use Exclusively on Her Tour 


THE JOHN CHURCH CO., 


The Everett Piano 


37 W. 32d St., NEW YORK 











Alexander von Fielitz 


Composer and Director 
witli teach DURING SUMMER fn his private studie 
2002 Indiana Avenue-- First Flat 
Fine Arts Building, 812, Chicago 
MONDAY AND THURSDAY AFTERNOONS 











Ogden Crane American School of Opera and Voice Culture 


Sole Direction of Mme. Ogden Crane 


Phone 5966 Columbus 


CARNEGIE HALL 


Next opera presented May 13th: ““The Man She Left Behind Her.” 





= Hirschmann 


BARY TONE 


Concerts, Oratorio 
Address: 386 St. Nicholas Ave., 
New York, N. Y. 
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Oratoric, Opera and Refined Diction. 
“The Walton" 104 W. 70th St., New York 





CONTRALTO 





Direction A. ¥. Be pty 4-4 


1 West 24th Stnoet. 


ZOE ALEXINE FULTON -==::2r:.. 
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ELLIS CLARK HAMMAN 


PIANIST 


1524 Chestnut Street, 








PHILADELPHIA, PA. 
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CONCERT ORGANIST 


For terms, dates, etc., address, 
1003 —_ Forty-Seventh Street, 
Philadelphia, Penna. 








CONCERTS 

ORATORIOS 
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[THE NEW OPERA TRUST. | 














From the New York ‘Times.’ 


Flits that strange Hammersteinic smile 

* With Sphinxlike mystery imbued. 
Oh, are your thoughts of pulchritude 

Or are your schemings free of guile? 


From the cartoon concerning the “opera 
trust” in the New York “Times” it would 
seem that Hy. Mayers, the artist, pictured 
Conried’s idea of the “trust” as something 
which would eventually crush his rival im- 
presario—and what could be more con- 
sistent with the hiding of the light of Oscar 
than a giant extinguisher in the form of 
“the” hat? At any rate, the drawing has 
inspired one who saw it to write: 
Conried Loquitor: 

“Oh, Oscar, ’neath that peerless tile 

On what deep secrets do you brood, 

While o’er your countenance the while 


POHLIG PROMISES NOVELTIES 


Philadelphia Orchestra’s New Conductor Talks Interestingly on 
His Arrival in America---Will Be Soloist, Also. 


your—I mean our—city. We have here 
what they lack there. I see it in the 
faces of the people, in the way they act, 
in the very streets and houses. We have 
here—Oh !” 


“A trust they say of you! We must 
Believe that hat of yours the trust 
Because it has no brother. Now, 
Let not it overcome your brow 
And you, and sinking, after while, 
Obscure that all unrivalled smile, 
And on and on till in the street 

The people gazing wonderingly 

Shall pause, shall gasp, shall weep to sce 
A hat upon a pair of feet!” 











PHILADELPHIA, Sept. 17.—A_ face hard 
and resolute, like that on a statue of 
beaten bronze which some sculptor had 
left half finished, fearing to weaken that 


strength; a calm face, a majestic fore- Bang! came the musician’s foot down on 
head, dominant brows, and then—two the floor, his fingers snapped impotently 
happy little eyes, quick as tongues of flame, With the vexation of his strife with the 
that betray the humor and warmth of the English tongue, his eyes rolled despair- 
soul despite the grim restraint of the mas- ingly, and then he sat back easily and 
sive face. That is a picture of Carl Poh- gracefully again and gave it up. | ¥ 
lig, the new conductor of the Philadelphia ‘We have here Gemiuthlichkeit ; that S 
Orchestra, as seen by a representative of the word I want,” he said quietly. “You 

ought to have it in English. [ mean 


the “Ledger” to-day. 

“Glad to be here? Yes, indeed. And 
homesick? Not a bit. I like this city, I 
am glad to make it my home, and—and— 
Just wait until I learn your language a 
little better; then I’ll tell you all about 
it.” 

He was sitting back in his chair gazing 


‘comfortableness’; that’s what  Philadel- 
phia has which New York has not, and 
it is that which is the best atmosphere 
for music—its development, its enjoyment. 
Philadelphia, if it is as different from 
other American cities as I fancy, is or 
will be the music center of this country. 


through the window of the Philadelphia “But no, I won't speak in German, 
Orchestra’s office in the Pennsylvania though it’s easier. I intend to speak Eng- 
Building, calm as the lazily wreathing lish all the time until I’ve got it. 


What English Pohlig has comprises for- 
cible and useful words. He speaks simply 
and directly, his firm mouth moving lit- 
tle, his face not at all. It is impossible to 


white clouds his eyes followed in the sky. 

“I am just full of impressions. For in- 
stance, I am so strikingly impressed by 
the difference between New York and 
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MUSICAL AMERICA 


conceive of that face becoming distorted 
with emotion. Only the little hazel eyes, 
kindly, rapid and observant, speak with 
his lips. 

But no; the fingers speak, too. Quietly. 
gracefully, as if trying not to be noticed 
in their little game, the well-rounded, 
small hands and fingers are constantly 
swaying as he talks, weaving and re- 
weaving invisible gossamer skeins. It is 
in the grace of these soothingly swaying 
hands that a great charm of Pohlig as 
a conductor is betrayed. He is famous 
throughout Germany for his ease and 
grace of action while leading an orches- 
tra. He is of the Gericke school—un- 
demonstrative as far as the people in the 


boxes are concerned, interpretive and 
sympathetic with his men. 
“That’s the leader’s business,” he said; 


“to lose himself in the’ personality of the 
music, not in his own. And yet each con- 
ductor has his own interpretation, as ail 
personalities differ.” 


But not only as a leader, but as a per- 
former as well, will music lovers of Phila- 
delphia know Mr. Pohlig. An accom- 
plished pianist, he will give recitals in the 
course of the Winter, but no definite ar- 
rangements for these have been made. 
His early life was devoted to the piano, 
and he became one of the favorite pupils 
of Liszt at Weimar. The privilege, which 
was Pohlig’s, of accompanying the mas- 


ter on his artistic journeys to Rome, 
Budapest and other cities was shared 
only by Tausig, von Biilow and Rubin- 


stein. 


“There will be novelties in the program 
of the Philadelphia Orchestra,” said Mr. 
Pohlig. “Among those composers whom 
I will show you for the first time is Noren, 
of Berlin, whose work from obscurity re- 
cently broke like a storm upon Germany. 
The work of this good friend of mine has 


never been played in America. Then 
there will be Richard Strauss and Max 
Reger. Which is the greater of these two 


towering musical forces of Germany? 


Strauss, in my mind. 

“Since Wagner died, Wagner, who 
erected a building and left it finished, 
never to be added to, there was no one 
until Strauss. Strauss, a dear friend of 
mine, simple and gentle as a child in his 
greatness, is in the place of the master. 

“Wagner combines the power of a 
Shakespeare and a Beethoven. Drama 
and music and poetry to him combined 
to give him his results. Contrast with 
that widé scope the scope of Grieg, of 
Tschaikowsky. Grieg’s is purely national 
music, Tschaikowsky’s the plaint of the 
individual. Grieg, beautiful and _ poetic, 
repeated himself, and I think his message 
was all given before his death. Bee- 
thoven is universal. In the great suc- 
cession of musical history it is this way: 
Beethoven, Wagner, Strauss.” 

The work of selecting his programs has 
just begun for Mr. Pohlig, and he is not 
willing to say much about them as yet, 
except that their tendency will be in large 
measure modern. His own compositions 
will be heard, important among them his 
symphonic poem, “A Hero’s Death and 
Apotheosis.” Another of the moderns, 
from whose works selections heretofore 
not heard in America will be made, is 
Mahler. 


WON LAURELS AT 
THE YAW CONCERT 


Brooklyn Flute Player Performed Dif- 
ficult Obligati at a Moment’s 
Notice. 











MARKAM TALMAGE 


Flutist of Brooklyn, Who Has Been Playing 
in Ocean Grove Orchestra 


Ocean Grove, N. J., Sept. 16—Markam 
Talmage, of Brooklyn, was the recipient 
of much applause at the recent Ellen Beach 
Yaw concert in Ocean Grove. Just as the 
concert began, Mr. Talmage was handed 
two difficult with flute obligati and 
told that the solo flute player was detained 
and that he would have to play them. 
Though Mr. Talmage is very young he 
accepted the task, and though the obligati 
were in poor manuscript, performed them 


to the entire satisfaction of the audience 
and Mme. Yaw, who compelled him to ac- 
cept a share of the applause, 

Besides playing the flute, Mr. Talmage 
is a singer, possessing a bass voice of con- 
siderable quality and of great, almost phe- 
nomenal, range. He has at present two 
church positions for the coming season 
and bids fair to make a name for himself 
in music. He is a brother of David Tal- 
mage, Jr., the violinist of Brooklyn, N. Y. 


arias 





Ocean Grove Orchestra Plans Reunion 


Ocean Grove, N. J., Sept. 16.—Tali Esen 
Morgan announced to-day that the orches- 
tra would be brought together during 
Christmas time in Ocean Grove for a re- 
union. This suggestion has proven de- 
cidedly popular and will doubtless be fol- 
lowed. In all probability some concerts 
will be given during this week. A. L. J. 
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CITY’S MUSICIANS 


Mr. Hammerstein Will Em- 
ploy Many in His Proposed 
Opera Venture. 


PHILADELPHIA, Sept. 16.—Oscar Ham- 
merstein is convincing the Philadelphia 
music public that it is to have in reality a 
new opera house, and all arrangements for 
the construction of the lower floor have 
been made on the Harrah property at Broad 
and Poplar streets. 

Mr. Hammerstein is taking personal 
charge of all arrangements for the pro- 


posed structure. 

The building will be a model of his own 
ingenuity and will be the result of plans 
outlined*entirely by himself. Having com- 


pleted plans for the lower portion of the 
building, the impresario is planning the up- 
per floors. 

Mr. Hammerstein is impressing Philadel- 
phians with his Utopian disposition. “Make 
it clear to the public, please,” he says, “that 
I am not here to make money. I have 
enough of this world’s goods, and am not 
in the money-making business. I tell you 
in all sincerity and truth that since I have 
had the Philadelphia Opera House plan un- 
der consideration there has never been a 
thought of money making in connection 
with the project. No man can conduct 
grand opera on a business basis. They are 
as far. apart as the two oceans.” 

Mr. Hammerstein added that he has 
taken up the presentation of grand opera 
for. much the same reason that a man goes 
into the ministry. 

“Tt is too sublime an undertaking to be 
associated with the question of business,” 
he said. “I regard grand opera, next to 
the Church, as the most sacred thing on 
earth—provided, of course, that it is real 
grand opera presented by real singers in 
a manner that makes clear the emotions of 
the great composers which prompted them 
to. write the operas. I shall feel amply re- 
paid if the receipts of the new opera house 
equal the expenditures. All I want is the 
confidence of the music-loving public, and 
when I get this and shall make clear the 
fact that I am anxious to give the public 
the works of the great masters as they 
would have them given were they alive, I 
shall be amply rewarded for any expendi- 
tures or efforts I shall make.” 

Mr. Hammerstein declared that the opera 
house would be the home for grand opera 
“in its grandest form,” and that as long as 
he was identified with it its doors would 
never be opened to anything else but opera. 

“Of course,” he added, “if the people of 
Philadelphia do not want real opera and 
do not appreciate my efforts to give it to 
them the building can easily be transformed 
into a theatre. It will be arranged with 
this end in view.” 





As an indication of the earnestness with 
which some of the residents and opera pa- 
trons of this city are taking to the project, 
Mr. Hammerstein said he had received a 
communication a few days ago from Mrs. 
W. Hinckle Smith, of Bryn Mawr, in which 
she asked for the privilege of subscribing 
to a box in the new opera house for two 
seasons. Mrs. Smith is a boxholder at the 
Academy of Music. 

Asked whether Philadelphia musicians 
would have a chance under his rule, Mr. 
Hammerstein replied in the affirmative. 
The orchestra, he said, will be made up of 
Philadelphia musicians, and the choruses 
and probably some of the leading parts 
will be taken by Philadelphia singers. He 
declared that there would be no shifting of 
singers and members of the chorus from 
New York to this city, except in the cases 
of artists like Melba, Nordica and Mary 
Garden. The local company will comprise 
all the best talent that can be obtained, he 
said, and will stay in this city. 

Mr. Hammerstein declared positively 
that the opera house would be opened to 
the public on the evening of November 6, 
1908. He has made up his mind to this, 
he said, “and when I decide to do a thing 
I generally do it.” 

“You probably have great singers in 
Philadelphia and I mean to develop them 
if you have,” he said. “It costs me now 
just $42,000 a week to pay off my com- 
pany. And this money must be ready, un- 
derstand, every Monday before noon. 
There’s no such thing as the ‘stars’ lining 
up for their pay—you must have it ready 
and take it to them. Take Melba, for in- 
stance. I give her $3,000 every time she 
opens her mouth, and I have to guarantee 
her forty performances. Nordica _ gets 
$1,750 every time she sings, and she, too, 
must have a forty-performance engagement. 
Mary Garden gets $1,300 each night she 
warbles. To Renaud, my tenor, I have paid 
$900 for a performance. I give the public 
the best there is, and, consequently, I must 
pay for them. Understand?” 

Mr. Hammerstein again declared that he 
had no partner in the Philadelphia enter- 
prise, 





Indianapolis’ Old Teacher. 


INDIANAPOLIS, Sept. 10—Perhaps_ the 
oldest teacher in poimt of service in this 
city is Charles Schultz, who has ‘been 
teaching piano in Indianapolis for a num- 
ber of years. Mr. Schultz enjoys the dis- 
tinction of having been continuously en- 
gaged in teaching for fifty-three years. 





To Study With Alberto Jonas. 


Cotumsus, O., Sept. 10.—A letter from 
Effie Nichols, the promising young pianist, 
whom Mrs. Grace Hamilton Morrey pre- 
pared for study abroad, comes from Ber- 
lin, and announces that she will probably 
study with Alberto Jonas, the Spanish 
pianist. 





Mischa Elman, the young Russian vio- 
linist, who is due in New York in Novem- 
ber, will make his first appearance for the 
season in London, at Queen’s Hall, on Sep- 
tember 22. 
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Host: “Well, what does this mean? I ordered a whole quartet, and here at the very 
last minute only these four fiddlers put in an appearance.” —*“Fliegende Blatter.” 





A “RUTHLESS RHYME” 
ON “THE BARITONE” 


Harry Graham Levels a Shaft At Sing- 
ers in ‘‘ Familiar Faces.’’ 


Col. D. Streamer, otherwise Harry Gra- 
ham, signs his real name to his fifth vol- 
ume of “ruthless rhymes,” which is called 
“Familiar Faces.” These latest pieces 
concern familiar human types and not as 
has usually heretofore been the case with 
Mr. Graham’s verses, individual celebri- 
tites. One poem leveled at “The Bari- 
tone,” follows in part: 


Will no one tell me why he sings 





And nobody would ever think 

That milk was his peculiar drink! 

What spacious days his song recalls, 
When each monastic brotherhood 

Could brew, within its private walls, 
A vintage just as good 

As that which restaurants purvey 

As “rare old Tawny Port” to-day! 


(THE BARITONE’S DRINKING SONG.) 


The Abbot he sits, as his rank befits, 
With a bottle at either knee, 
And he smacks his lips as he slowly sips 
At his beaker of Malvoisie. 
Sing Ho! Ho! Ho! 
Let the red wine flow! 
Let the sack flow fast and free! 
His heart it grows merry on negus and 





Such doleful melancholy lays sherry, 
Of withered summers, ruined springs, — att care has he! 
o! Ho! 


Of happier bygone days, 
And kindred topics, more or less 
Designed to harass or depress? 


“(Ora pro nobis!) 
Sing Ho! for the Malvoisie! 





Music in Indian Territory. 


The Saturday Musical Club of Musko- 
gee, I. T., has already arranged for a good 
concert season. The artists who will ap- 
pear under its auspices are Maud Powell, 
the world’s greatest woman violinist; Mme. 
Carreno, the famous pianist; Jan Kubelik, 
the violinist, and Mme. Schumann-Heink. 
The club is arranging for a big music fes- 
tival in the spring. 


That ballad in his bloated hand 
Is of the old familiar blend :— 
A faded flow’r, a maiden, and 
A “brave kiss” at the end! 
(The kind of kiss that, for a bet, 
A man might give a Suffragette.) 


(THE BARITONE’S BOUDOIR BALLAD.) 
Eyes that looked into mine, 
With a longing that seemed to say 
Is it too late, Dear Heart, to wait 
For the dawn of a brighter day ? 
Is it too late to laugh at fate? 
See how the teardrops start! 
Can we not weather the tempest together, 
Dear Heart, Dear Heart? 





Victor Harris Back in New York. 


Victor Harris, the well-known teacher 
of singing, returned to America on the 
Teutonic on September 12, after a visit for 
the hunting and fishing at Beaufort Cas- 
tle, Lord Lovatt’s place in Scotland. « Mr. 
Harris resumes his teaching at his studio 
in the Alpine on Monday, September 30. 


At times some drinking. song inspires 
Our hero to a vocal burst, 

Until his audience, too, acquires 
The most prodigious thirst. 
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MUSICAL 


American Singer’s Laundry in 
London Proves to Be a Success 


Susan Strong Gives Recitals 


and Washes Collars for 
Nobility, Also. 


Lonpon, Sept. 14.—Readers of Musica 
AMERICA will recail that Susan Strong, the 
well-known American soprano, went into 
the laundry business in a unique way about 
a year ago. She announces now that the 
venture has met with success, and her es- 
tablishment in Baker street at present oc- 
cupies three floors and employs fourteen 
people. She does only the finest work and 
caters mostly to the nobility. 

On Monday Miss Strong, who has not 
entirely abandoned the concert field, gave 
a recital in Queen’s Hall. She was born 


in Brooklyn, but lived mostly in New York. 
She studied with William C. Korleay and 
later in Germany and Italy. She sang for 
six years in Covent Garden, appearing in 
“Aida,” “Lohengrin,” and “The Walkyrie” 
and was for four years at the Metropolitan 
Opera House under the Grau regime. For 
the last ten years she has been singing in 
Europe. 








Why Liszt Did Not Conduct the First 





SUSAN STRONG 
American Soprano Who Has Established a 


Laundry in London. From a Sketch by 
J. S. Sargent, R. A. 





Berlin Performance of “Tannhauser.”’ 


Commenting on the five hundredth per- 
formance of Wagner’s “Tannhauser,” in 
Berlin, which took place on August 26, 
Henry T. Finck, writing in the New York 
“Evening Post,” observes that this is the 
same opera which the Berlin manager re- 
fused to bring out in accordance with Wag- 
demands until ten after its 
premiere at Dresden (in 1845) and until 
forty other German cities had produced it. 

To be sure, Wagner’s demands were as 
idiotically unreasonable as all his other 

Inasmuch as two of his earlier 
had been managed by the con- 
then at the head of the Berlin 
Opera (in a letter he insolently refers to 
them as “most insignificant” fellows), he 
that Liszt should and 
conduct “Tannhauser.” Of course, this at- 
tempt to foist on the Berlin public such a 
disreputable charlatan could not be toler- 
ated for a moment. 

Wagner’s demand was refused, where- 


upon he demanded back his score. Liszt 
approved of this step; but he wrote to his 
friend, “whether they will comply with 
your request remains to be seen.” Wag- 
ner’s answer came -back promptly: “You 
fancied they would not return the score I 
had demanded back from Berlin; this 
time you erred! The score was sent back 


ner’s years 


actions. 
operas 
ductors 


insisted rehearse 


to me at once, and neither Hilsen (the 
manager) nor any one else wrote me a 
word.” 


Subsequently, the negotiations were re- 
opened. Hiilsen wrote, “I demand the 
composer’s confidence in me and my stage.” 
Liszt, who was now carrying on the nego- 
tiations, directed his attention to the rea- 


sonableness of Wagner’s demands, adding 
that if Hiilsen did not agree to his (Listz’s) 
co-operation (for which no charge was to 
be made) matters must be left in statu quo. 
Hiilsen replied: “That after two vain at- 
tempts to secure the opera for the Royal 
Theatre, the management can undertake no 
third as long as | have the honor to re- 
main at its head, is self-evident. I regret 
this.” Wagner, in a weak moment (he 
needed money) finally yielded; “Tannhau- 
ser” was sung (1856) and Listz, who was 
present but did not conduct, wired to Wag- 
ned: “Yesterday “Tannhauser.’ Excellent 
performance. Wonderful scenery. Decid- 
ed popular success. Good luck to you.” 
In Vienna “Tannhauser” was first given 
in 1857, and not at the Imperial Opera, 
which had more important matters to at- 
tend to. After the performance Hanslick, 
while admitting that the opera had been 
most favorably received, declared that he 
could not share the applause. He accused 
Wagner of a lack of inventive power and 
declared that when he attempted a set mel- 
ody he became trivial. As for the “Tann- 
hauser” overture, he called it a “potpourri 
fashioned out of the coarsest effects.” 





Dennis O’Sullivan on Way to London. 


Dennis O’Sullivan, the baritone, will be 
in. New York September 21, en route to 
London, for a song recital at the opening 
of the new St. James Hall. Later he will 
return to New York and give a concert 
of old Irish melodies in Carnegie Hall, 
under the direction of Mr. Brooks. Mr. 
O’Sullivan spent the Summer on the Pa- 
cific Coast. Each year he returns to Ire- 
land, as he is one of the judges of the 
Feis Ceoil, which corresponds to _ the 
Eisteddfod in Wales. Mr. O’Sullivan’s 
hobby is the study of old Irish music. He 
is an authority on the subject. 
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AMERICA 


MISS ZUCKERMAN’S 
TOURS WITH MANEN 


Young American Pianist and Spanish 
Violinist Begin Their Second 
Season Next Month. 


Paris, Sept. 14.—Joan Manen, the fam- 
ous Spanish violinist, and Augusta Zuck- 
erman, the young American pianist, have 
been giving concerts throughout Europe, 
and meeting everywhere with great suc- 
cess. Both are also known as composers. 
An opera by Joan Manen entitled, “Acis,’ 
has recently been accepted by the Dresden 
Royal Opera House. He has just com- 
pleted a piano concerto dedicated to Miss 
Zuckerman. The latter has attracted 
considerable attention as a composer 
through her Kinderlieder, which have been 





sung by Mme. Gadski_ throughout the 
United States, and in Paris by Lucille 
Marcel. Mr. Manen and Miss Zuckerman 


will begin their second tour next month, 
including the principal cities in Germany 
and Russia. H. M. W, 


UTICA SINGERS COMBINE, 





Winners at Granville Will Take Up 
Oratorio Work This Winter. 


Utica, N, Y., Sept. 16—The Utica Phil- 
harmonics, the Utica Male Chorus and the 
Cecelian Ladies’ Chorus, which made such 
a fine record at the Granville Eisteddfod, 
have formed a choral society for the pur- 
pose of taking up oratorio work. At a 
meeting of members of the three organiza- 
tions these officers were chosen: Presi- 
dent, Griffith Jones; vice president, H. T. 
Owen; second vice president, Dr. F. P. 
Cavallo; treasurer, John O. Thomas; finan- 
cial secretary, Adelbert Scherer; recording 
and corresponding secretary, M. P. Ap Da- 
vis; director, Prof. John G. Thomas; as- 
sistant director, Prof, Thomas E. Ryan; 
accompanist, Lella Ryan Schilz; assistant 
accompanist, Lucretia Shaw; _ librarian, 
Owen Williams; board of governors, chair- 
man, Elliott Stewart; Mrs. H. T. Owen, 
Mrs. S. B. Hale, Mrs. C. S. Bowes, Mag- 
lona Lewis, Florence Debbold, T. F. Do- 
lin, I. B. Daniel, W. E. Anwyl, 

The choral society will sing one of the 
standard oratorios some time during the 
Winter, and the local singers will be assist- 


ed by leading oratorio singers in New 
York. 
On Thursday evening, September ‘5, 


“Sylvia,” the competitive selection which 
the Philharmonics sang so well at the 
Granville Eisteddfod that they won the 
$1,000 prize, was sung by the combined 
organizations. 


NEW BOOK FOR PUPILS. 


**Self-Help’’ Will be Title of Interest- 
iog Work Now in Press. 





“Self Help” in tone relation and intona- 
tion, for vocal and piano students, a. new 
work to be presented by Mrs. W. Harry 
Teasdale, of No. 18 Oglethorpe street, E., 
Savannah, Ga., promises to be a book of 
great value to students of music. 

It is designed to give a clear, practical 
understanding of the written page of music 
and its relation to the keyboard. To re- 
veal by practical illustrations, the relation 
of tones (as seen by the eye, in signs; and 
heard by the ear, in tones)—To each other; 
and to guide students into the way of 
“thinking” tone. And last, to show that 
all scales, intervals and chords are equally 
easy when the simple theory of their for- 
mation is understood. 

The author claims that with this work 
one who knows absolutely nothing about 


notes or piano may learn thoroughly the | 
theory of all scales, intervals and chords, | 
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NEW OPERA PLEASES 
THE GERMAN CRITICS 


“Die Schoenen von Fogaras”’ 
by Alfred Gruenfeld Given 
High Rank, 


Bertin, Sept. 14—Alfred Griinfeld’s 
opera, “Die Schénen von Fogaras” (“The 
Beauties of Fogaras”), which was recently 
staged at the Royal Opera in Dresden as 
the first novelty of the season, is pro- 
nounced by prominent critics to be the best 
work of its kind since Humperdinck’s 
“Hansel und Gretel.” In the Dresden pro- 


duction the leading réles were taken by 
Erika Wedekind, Minnie Nast and Karl 
Scheidemantel, and the reception accorded 
the work was most gratifying. 

The opera is of comic character, without 
being an operetta. “It may be ranked,” says 
one enthusiastic critic, “as the third great- 
est of German comic operas,” the other 
two being “Die Meistersinger” and “Hansel 
und Gretel.” 

The opera is aided by a delightful story. 
Either through war or pestilence or some 
other cause the mythical town of Fogaras, 
among the hills of Transylvania, is de- 
prived of all its male inhabitants, but the 
women petition the king, a good, if ec- 
centric, royalty, to treat them as men and 
let them send recruits to the army. But he 
is a sly royalty as well, and orders that 
Fogaras send him three specimens of its 
inhabitants—one blonde, one brown and 
the third dark. They arrive, but, being 
ugly, do not conquer him and are dis- 
missed. Three more are demanded. While 
this is proceeding the Countess Magdala, 
who loves the king, determines to get en- 
trance to the court as a woman from Fo- 
garas. She gets her maid to accompany 
her, and a gooseherd as well. ‘The adven- 
tures of these three on their way to court 
and when they get there are splendidly 
worked out. 

The opera is full of bright lines. Its 
beauty is exceedingly rare. There are two 
ballets, in which the composer writes some 
of the best ballet music since Verdi’s time. 
It is an exceedingly wholesome, joyous 
piece of work, which has come as a per- 
manent contribution to the operatic stage. 

_ Griinfeld and his manager are negotiat- 
ing with American managers for the pro- 
dution of the opera in America, 





When Strauss’s “Salomé” is produced in 
Paris again this season it will be sung in 
French, by French artists. The Théatre de 
la Monnaie, Brussels, will also give it in 
the French language. 








Pianists and 
Teachers 


Do themselves an injustice if they 
perform on any other than a perfect 
piano. The perfect piano must con- 
tain the perfect action—the most im- 
portant part of the instrument. 


Strauch Bros.’ Actions 
With Lost Motion 
Attachment 


Are conceded to be the acme of per- 
fection, from the standpoint of the 
musician, being scientifically con- 
structed, with every adjustment ex- 
act. Write for booklet on the his- 
tory of the pianoforte action. Mailed 
Iree. 
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‘NORDICA ON THE ST. ALBANS PAGEANT 


Prima Donna Believes Same Idea Can be Carried Out at Her 
Proposed Institute on the Hudson, 


elevate music to the level of the other great 
professions, and create a standard which 
will exclude the unfit while it increases the 
natural capabilities of those adapted to the 
profession. 

As well as pageants, she hopes to have 
in connection with her institute Greek plays 
in the open air and pastoral plays. 


“I have never seen anything more beau- 
tiful, more educative or more in keeping 
with the noble traditions of the Anglo- 
Saxon people.” 

It was Mme. Nordica who spoke in 
these enthusiastic terms of the St. Albans 
pageant to a London correspondent of the 
New York “World.” The great prima 
donna was staying at Claridge’s Hotel, but 
had spent most of her time in the Old 
World town of St. Albans, where Queen 
Elizabeth and Boadicea and various an- 
cient Britons masquerade daily. 

Mme. Nordica is very enthusiastic about 
the pageant idea, and she intends to carry 
it out at her institute on the Hudson River 
when her great scheme materializes. 

“T am sure we can arrange a pageant in 
America just as well as they can here. 
We're just as interested in William Rufus 
and Henry VIII. and Queen Elizabeth and 
Oliver Cromwell as English people are, and 
I do not see why England should monopo- 
lize them. 

“But there is no reason why we in 
America should slavishly copy the English 


pageants. Their historical figures are also 
ours in a sense, but we have famous and 
interesting Old World figures who are all 
our own. 

“When I arrange a pageant I hope I shall 
have Indians and settlers exactly as they 
appeared three hundred years ago. Aren't 
William Penn and Sir Walter Raleigh and 
John Smith and Pocahontas all our own? 
And aren’t they historical figures that ap- 
peal to the imagination of us all? 

“We don’t need to take all our history 
from England. We can take the best that 
is common to the Anglo-Saxon race. 

“I believe that pageants such as I have 
seen at St. Albans would be an even 
greater success in America than in Eng- 
land. We haven't, of course, the mediaeval 
setting of St. Albans, with its hoary old 
Abbey and Elizabethan houses, but we can 
do excellently with the material we have.” Gloversville, N..Y., has been taking a 
b Mme. Nordica is in love with St. Al- special teachers’ course with Francis 
ans. . . . 

“It’s the sweetest old place,” she said. Stuart, this Summer. _Mr. Kibbe is the 
“I went into an inn hundreds of years old. Jeading light in musical circles in the 
The roof was so low I had to stoop, and former places, having many pupils in both 

towns. He is the solo baritone in the 


there was an open fireplace, Several peo- 
ple from the pageant who had not taken First Congregational Church, Glovers- 
ville, and director of music at St. Mark’s 


off their costumes were there. The scene 
was so real that I found myself back in 
the sixteenth century looking to see if Lutheran Church, Johnstown. 
Falstaff were anywhere about.’ He organized the People’s Choral So- 
A large number of people here are en- ciety of Johnstown, which has given 
many concerts with prominent soloists, and 
contemplates organizing a similar society 


thusiastic about Mme. Nordica’s institute, 
especially the Duchess of Marlborough, 

in Gloversville. The Johnstown society 
will give two concerts this season, one a 


who has promised to give her assistance 
miscellaneous program, the other will 





ARTHUR F. KIBBE’S 
WORK IN MUSIC 





Has Organized Choral Society in Johns- 
town, N. Y., and Plans Another 
in Gloversville. 





ARTHUR F. KIBBE, 


Well-Known New York State Teacher and 
Organizer of Choral Societies. 


Arthur F. Kibbe, of Johnstown and 


in every way she can. 
Her latest European trip has convinced 

Mme. Nordica more than ever of the ne- 

cessity of instituting a scheme that will 





Mapia and Scientulic Method Taught 
EXCELLENT RESULTS GUARANTEED 


Aohmowledgad Voleo Spoctaitet Studio: 22 West Sixty-First St., New York 


iska 8 now 8 abroad; Mrs. Clarence Hale, Soprano, Mrs. C. B. Huit, concert and 
ey +s ot Charlene, 8° e.: George B. arker. Tenor. New York; Miss Belle A. Fisch, Soprano, N ewark, N. J.; 
Miss Grace an soprano, New York: Mr. James Travers, baritone, New York; Dr. J. Egan, tenor, now singing in opera, 
New York; Miss Kate Travers, soprano; Mr. Enrico Oromont, baritone, with Lulu Glaser; Albert Wahle, tenor soloist at 
rown Memorial Presbyterian Church, Baltimore, and vocal teacher, etc., ete. 
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120 Tremont Street 





present Sullivan’s “Golden Legend” with 
orchestra, under Mr. Kibbe’s baton. 

Mr. Kibbe is thoroughly American, 
energetic, up to date, and has high musical 
attainments which give great promise for 
his future. 


OPERA SEATS SELLING. 


Me 
Metropolitan Subscription Sale Opens 
with Big Demand. 


The subscription sale at the Metropolitan 
Opera House opened Monday morning. 
There was the usual gathering of earnest 
subscribers. The demand for orchestra 
seats was unusually strong, but many were 
disappointed, as the Spring sale had been 
heavy. 

For Friday nights, for instance, there 
are only a few seats left in the orchestra 
circle. Thursday this year is also to be 
a subscription night, and few Thursday 
seats are available. 











Good Results of Price-Cottle System. 


Last Saturday a noteworthy demonstra- 
tion of the work done in the preparatory 
piano department of the summer school of 
the Price-Cottle Conservatory of Music, 


New York City, was given at the institd- 


tion, at 2105 Seventh avenue. The ages 
of the children participating in the pro- 
gram ranged from seven to twelve years, 
and none of them had received any instruc- 
tion in music prior to the opening of the 
term, on July 8 The results were a sur- 
prise to the large audience present. Dem- 
onstration of table gymnastics and technical 
work were followed by a program presented 
by Agnes Tucker, Ruth Helen Le Brenz, 
Bertha Kunkel, Rose Riedmuller, Margaret 
Driscoll, Katharine Smith, Marie Metz, 
Mary Tucker, Cora Moger, Helen Cassidy, 
Jeanette Burns, Margaret Conlan, Eliza- 
beth Nash and Kathleen and Edith Hughes. 





Harold Osborne Smith Married. 


Harold Osborne Smith, a_ well-known 
young pianist, and Margaret Hubbard Ayer, 
who, besides being editor of the woman’s 
page of the New York “World,” has dis- 
tinguished herself as a contralto soloist, 
were married at Wainscott, L. I, on Mon- 
day afternoon. On their return from their 
wedditg journey to the Adirondacks they 
will live in New York City. Mr. Smith, 
whose concert appearances with David 
Bispham attracted much attention, hails 
from Columbus, O. 





Clarence Bird’s New Position. 

MILWAUKEE, Wis., Sept. 16.—Clarence 
Bird, a young Wisconsin musician, has 
accepted a position as head of the piano 
department of the Gottschalk Lyric School 
of Chicago for the coming season. 

Mr. Bird but recently returned to this 
country, from an extended trip abroad. 
Before leaving Europe he gave recitals in 
Berlin, London, Munich and Italy with 
much success. Mr. Bird has studied mu- 
sic for the past ten years and was for 
some time a student under the great 
Leschetizky. 

M. N. S. 











Young People of Northampton, Mass., 
Sing in Merry Opera. 


SPRINGFIELD, Mass., Sept. 16.—An ap- 
preciative audience greeted the performance 
of the popular “Chimes of Normandy” by 
a delightfully competent amateur com- 
pany at the Academy of Music Friday and 
Saturday evenings. 

The play had a run of one week at the 
Mountain Park Casino, being cordially re- 
ceived by large audiences whenever the 
rain permitted people to be out at all 
without umbrellas, and many were pleased 


to see a performance by the same com- 
pany under the more favorable conditions 
to be found in a Winter theater. 

The play was prettily staged and the 
amateur actors, who are well-known young 
people of Northampton and vicinity, won 
new laurels. Several of the solos were 
encored by enthusiastic applause and the 
opportunities of the play brought out 
strongly the ability of soloists who had 
already become popular through their 
work in other lines. The acting showed 
no less skill and talent than the music, 
and the company had a large and excellent 
chorus. 

The entire production was by local tal- 
ent, including the orchestra accompani- 
ment, which was provided by the Ken- 
wood Orchestra of Northampton, an or- 
ganization which is in much demand and 
is having a successful career under the 
direction of Harold Staab. 

The piece had been well prepared under 
the general direction of Emile Barrangon, 
and the musical direction of Warner van 
Volkinburgh, and proceeded with rapidity 
and smoothness. The stage manager was 
William A. Brown and Nat Granger was 
master of properties. The principal parts 
were taken as follows: Serpolette, Mar- 
jorie Clifford; Germaine, Mercedes Geof- 
frion; Henri, Emile Barrangon; Greni- 
cheux, R. E. Alben; Gaspard, Jack Train; 
Baili, William A. Brown; Notaries, W. 
H. Nietsche, Frank Brown; Gertrude, 
Mary Fitzpatrick; Jeanne, Odna Pol- 
matier; Marie, Rose Douville; Manette, 
Alice Kiely; Suzanne, Corinne Dragon; 
Rose, Ethel Bradford. 





To Manage Schelling in Ohio. 


Alfred F. Wands, the Cleveland con- 
cert manager, has bought outright from 
Steinway & Sons the concert rights of 
Ernest Schelling for the State of Ohio 
and will tour the brilliant young American 
pianist throughout the Buckeye State dur- 
ing the closing week of January and the 
first week of February. Mr. Schelling’s 
time in America is very nearly’ filled, as 
he returns to Europe at the end of Feb- 
ruary to fulfill a number of important or- 
chestral engagements. 





A Darmstadt tenor, Dr. Paul Kuhn, ap- 
peared as Mime and David in Munich re- 
cently with so much success that he was 
engaged for the Court Opera there for five 
years. 


KING CLARK STUDIOS 
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Kate S. Chittenden Arranges Noteworthy Features for Coming 
Year at American Institute of Applied Music. 


Every suggestion of dryness in connec- 
tion with the study of musical form is con- 
spicuously absent in the announcement of 
a unique course of lectures on this sub- 
ject that will be delivered in New York by 
Dr. George Coleman Gow at the American 
Institute of Applied Music, 212 West 50th 
street, this season. Dr. Gow, who is pro- 
fessor of music at Vassar College, a posi- 
tion he has held for twelve years, has just 
returned from a year’s leave of absence he 
spent abroad, making important original 
investigations in old manuscripts for a most 
exhaustive work he is soon to publish on 
the development of form in music. ‘The 
,mere names applied to the topics to be 
touched upon in these lectures indicate the 
exceptional nature of the course, and Dr. 
Gow’s lofty attitude towards his subject: 

The Beauty of Form: Its Early Deveiop- 
ment in Music. 

The Charm 
Variation. 

The Apotheosis of Melody; the Canon, 
Figurated Chorale, and so forth. 

Culmination of the Polyphonic Ideal; the 
Fugue. ; 

The Suggestion of Motion: the Dance. 

Fusion of Motion and Melody: the 
Rondo. ; 

The Group-Form as a Musical Unit: the 
Suite, Chamber Sonata, Divertimento, and 
so forth. ; 

Culmination of the Classical Ideal: Son- 
ata Allegro—First Movement Form. 

Romanticism in the Larger Forms: the 
Fantasia, Symphonic ‘Poem, and so forth. 

Romanticism in the Smaller Forms: the 
Nocturne, Song Without Words, Charac- 
ter Piece, and so forth. | , 

The lectures, which will be held on Feb- 
ruary 5, 12, 19 and 26, March 11, 18 and 
25, and April 1, 8, and 15, will be made 
all the more impressive by practical illus- 
trations, in which Dr. Gow will have the 
assistance of members of the faculty and 
students. 

For the first term also of this popular 
institution Kate S. Chittenden, the dean, 
has arranged an unusually strong feature 
in a course of ten lectures on the great 
composers by Daniel Gregory Mason, the 
well-known writer and authority on music. 
Then during the Winter a series of three 
chamber music concerts will be given by 
the renowned Flonzaley Quartet, through a 
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KATE S. CHITTENDEN 


Dean of the Faculty of the American Insti- 
tute of Applied Music, New York City. 


special favor shown by Mr. de Coppet. 

The faculty recitals this season promise 
to be of greater interest than ever. Miss 
Chittenden has arranged a program of 
chamber music for piano and wind instru- 
ments, in which she will be assisted by 
David Grabowsky, the gifted young clari- 
netist, and capable performers on the oboe, 
English horn, French horn and bassoon, in 
a program comprising Mozart’s quintet for 
piano, oboe, clarinet, horn and bassoon; 
Leopold Ulke’s “Romance Mélancholique,” 
Opus 12, for English horn; Glinka’s “Trio 
Pathétique,” for piano, clarinet and bassoon ; 
Schubert’s “Am Meer,” arranged for French 
horn solo, and Beethoven’s quintet, Opus 
16. Miss Chittenden will also join William 
Fairchild Sherman in a recital of composi- 
tions for two pianos, 

Albert Ross Parsons, who has not been 





- UNIQUE LECTURE COURSE BY DR. GOW 
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heard in public for some time, will give a 
piano recital, as will also Harry Rawlins 
Baker. One of the early events will be a 
song recital by McCall Lanham, the bari- 
tone, which will be followed later by a re- 
cital by Paul Savage, also of the vocal de- 
partment. There will be concerts by the 
violin faculty, as well, and conspicuous in 
the season’s schedule will be two organ re- 
citals by Harry Rowe Shelley, in Fifth 
Avenue Baptist Church. 

A feature of the course at this school is 
the importance placed upon the broadening 
effects of hearing as much good music as 
possible. With this principle, every candi- 
date for graduation in the voice department 
is required to have attended a certain num- 
ber of grand opera productions, symphony 
orchestra concerts, oratorio performances, 
and other concerts and recitals of a broad 
range. Students who are unable to fill 
these conditions are given assistance. 

So many applications have been received 
for admission this Fall that the attendance 
bids fair to exceed that of last season, 
which established a record. During the 
past year a number of students of the 
school have been placed in important posi- 
tions, two from the piano department, 
Edythe Marshall and Carrie Jennings, hav- 
ing been engaged for Boscobel College, 
Nashville, Tenn. 





““RIGOLETTO ” PRESENTED. 


Eily Barnato Sings ‘‘Gilda’’ at West 
End Theatre Production. 

Verdi’s “Rigoletto” at the West End 
Theatre Monday night marked the return 
to Harlem of Miss Eily Barnato to the Jose 
Van den Berg Opera Company. Miss Bar- 
nato sang Gilda triumphantly, her “Caro 
Nom” being enthusiastically received. The 
audience did not allow her to retire until 
she had responded to the two encores. She 
was showered with bouquets after the third 
act. 

Signor Alberti as Rigoletto also scored a 
success, and in the duet in the third act was 
fully entitled to the applause accorded him. 
Pauline Perry as Maddalena more than up- 
held her reputation as a grand opera prima 
donna, and George Tallman gave an ad- 
mirable rendition of the Duke of Mantua. 





MacDowell and His Pupils. 


While at least one book and many essays 
have been written about MacDowell the 
composer and MacDowell the pianist, it 
has remained for Jo Shipley Watson. who 
was evidently one of them, to tell in the 
September number of the “Musician” what 
impression MacDowell made on his pupils. 
He answers the question vividly and adds 
other memories of an alert and sympathetic 
student. 


5 W. 38th St. 
New York 
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CHICAGO CLAIMS 
PITTSBURG SINGER 
Emma D. Burke, Well-Known Soprano, 


Opens Studio in Kimball Building 
--An Auto Enthusiast. 

















EMMA D. BURKE 
The Talented Pittsburg Soprano Who Ha 
Settled in Chicago is an Enthu- 
siastic Autoist 


Cuicaco, Sept. 16—Emma D,. Burke, 
who has enjoyed an enviable reputation 
in Pittsburg as a soprano soloist, has lo- 
cated here and is already busy in her 
studio in the Kimball building. The illus- 
tration herewith is made from a 
photograph of Miss Burke, taken by a 
MusicAL AMERICA representative, before 
the residence Miss Burke occupies with 
her brothers at Hubbard Woods, a suburb 
of Chicago. 

Miss Burke has been a resident of Pitts- 
burg since she studied in Europe and gave 
up one of the best church positions in Pitts- 
burg to come t@ Chicago to be with her 
brothers. Her engagements have been 
among the important events of Pittsburg 
and vicinity for the past two or three years, 
She having sung with the New York tenor, 
Daniel Beddoe, and other noted singers. 
Miss Burke while on a trip recently to 
California with her brother, Dr. B. Her- 
bert Burke, of Chicago, was heard in con- 
cert in Los Angeles, C. W. B. 
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Heinrich Hoevel has resumed teaching 
in the Metropolitan Music Building, Min- 
neapolis. 


* * * 


Elinor M. Lynch, of the Buffalo School 
of Music, has returned from a Summer in 
the quaint old town of Chester, N. S. 

* * * 


Georgina Knight, of Stratford, Ont., has 
been appointed contralto soloist, and C. 
Reiner, tenor soloist of St. Paul’s Church, 


Toronto. 
x * * 


Carl V. Lachmund has returned to New 
York from a vacation spent in Maine. The 
Lachmund Conservatory began its season 
Monday. 


* * * 


Mathilde Rietman, teacher of the piano, 
has returned to New York and reopened 
her studio at No. 73 West One Hundred 
and Fourth street. 

s.2 


The Orpheus Club, of Salt Lake City, 
which has been practising for some weeks, 
began its regular season’s weekly meet- 
ings on September 17. 

* * * 


Margaret Glenn, daughter of Colonel 
and Mrs. Glenn, of the Columbus Bar- 
racks, Columbus, Ohio, has left for Boston 
to resume her musical studies. 

ea 


The Washington College of Music, with 
Sydney L. Wrightson as president, has 
opened for the coming season. With 
three exceptions the members of the faculty 


are new. 
* * * 


Mrs. J. Middecke, who has spent an 
enjoyable vacation in New. Hampshire, has 
returned to New York and this week re- 
sumed teaching at her studio in West 
Eightieth street. 

ee 

Walter Keller, of the Sherwood Music 
School (organist of St. Vincent’s Church), 
is giving a series of organ recitals at the 
Jamestown Exposition during this week 
(September 16-23). 


* * * 


Oley Speaks, of Columbus, Ohio, _ has 
returned from his vacation in the Adi- 
rondacks and the coast, and is again sing- 
ing in the First Congregational Church. 
He is enthusiastic over a glorious Summer. 


* * * 


A male choir, composed of the members 
of the Catholic churches of Baltimore, 
sang at the funeral services of Brother 
Dominic Provincial of the Xaverian Or- 
der in America. The funeral took place 
September 17. 

* * * 


Lizzie Thomas Edward and a number 
of her pupils gave a song recital at Bar- 
ratt Hall; Salt Lake City, on Tuesday 
evening, September 17. Mrs. Edward was 
assisted by George Skelton, violinist, and 
Mary Frances Sanborn, accompanist. The 
pupils taking part were Claribel Gardner, 
Marie Thomas, Signe Dahl, Richard Col- 
lett, Nellie Peck, Arthur Hall, Eva Eg- 
bert, Lottie Brain and Bessie Smith. 
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Clara Bernetta has returned from her 
vacation and will resume teaching at her 
residence studio, No. 19 West One Hun- 
dred and Second street, New York. One 
of her pupils, Gertie Thorn, a soprano, it 
is expected will be heard in public this 
coming season. 

*x* * * 


Gwilym Miles, the famous Welsh bari- 


_tone, is in St. Louis, preparing to make that 


city his permanent home. He will continue 
to sing in concert work throughout the- 
country, but his present intention is to open 
a studio in St. Louis and spend much of his 
time as a teacher. ° 

* * * 


Fitzhugh Coyle Goldsborough has opened 
his violin studio in Washington, D. C., and 
is‘ preparing for his winter’s work. He 
will be heard next week at the Jamestown 
Exposition in the large auditorium and 
many of his Washington admirers will ai- 
tend for this purpose. 

< 


Milwaukee is to have a series of histori- 
cal concerts this season to be given under 
the direction of Eugene Luening. Mr. 
Luening has engaged among other local 
talent, Mrs. E. H. Neyman, soprano, and 
two Chicago artists, Hans von Schiller, 
pianist, and Hugo Heermann, violinist. 

x * * 


The Orpheus Club, of Allegheny, — Pa., 
under the direction of W. A. Lafferty will 
begin its third season during the latter part 
of this month. This club has a membership 
of forty, and from reports of the various 
committees assurance is given of a suc- 
cessful season. Several concerts have al- 
ready been booked. 

A 


Mme. Emma G. Beveridge, the singer 
and vocal teacher, closed her Summer cot- 
tage at Meadow Point, Lake George, this 
week, and returned to New York prepared 
to open her season on October 1. She 
will be at her Carnegie Hall studio every 
Wednesday afternoon after that date to 
hear voices and arrange hours. 


*x* * * 


A choir of forty voices, under the direc- 
tion of Dr. B. Merrill Hopkinson, sang at 
the laying of the corner-stone of the new 
St. Margaret’s Church in Baltimore, Sep- 
tember 17. The selections sung were the 
“Halleiujah Chorus,” from the “Messiah,” 
and “The Heavens Are Telling,” from 
“The Creation.” Mr. Estep S. Williams 
was organist. ma aye 


G. Schirmer’s “Golden Treasury of Mu- 
sic” has been augmented by a collection of 
sixty-two songs by Robert Franz, preceded 
by a biographical and eritical essay by H. 
E. Kriehbiel. The most famous of Franz’s 
songs—such as “Aus meinen’ grossen 
Schmerzen,” “Im Herbst,” “Die Lotos- 
blume” and “Es hat die Rose sich bek- 
lagt’—are to be found in this volume, 
which is published in two arrangements, 
one for high voice and one for low voice. 
Schirmer publishes also a song cycle en- 
titled “Love in a Life,” being six songs 
for medium voice set to words taken from 
Mrs. Browning’s “Sonnets From the Por- 
tuguese.” 
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First of the Los Angeles churches to 
take up the musical service idea for the 
Fall is the First United Presbyterian, where 
the choir gave a Mendelssohn program on 
Sunday evening. The quartet consists of 
Mrs. Maud N. Lyon, soprano; Mrs. Fonda, 
alto; Johann H: Zinck, tenor, and W. Fran- 
cis Gates, bass, with Theodore J. Irwin 
at the organ. 

* * * 


__Members of the Los Angeles Gamut 
Club had their September dinner on Wed- 
nesday evening. The Summer affairs of 
this club were unusually well attended. 
Chere are several applications for member- 
ship from men who are interested in art 
and Bohemian good times. C. E. Pember- 
ton was host for the first dinner and a good 
program was offered. 


* * * 


George Eckert, for several years a 
teacher of piano in Indianapolis, Ind., an- 
nounces the opening of his new studio at 
No. 540 North Pennsylvania street. Mr. 
Eckert makes a_ specialty of children’s 
classes, combining his technical courses 
with theory and history of music. Dur- 
ing the Winter Mr. Eckert’s pupils will 
give a number of recitals. 


* * * 


Margaret E, Slattery, who has been a 
pupil of William A. Willett for some time, 
has been engaged for the vocal department 
of the Grand Conservatory of Music in 
Chicago. Another of Mr. Willett’s pupils, 
Mrs. Bessie E, Colby, has joined the fac- 
ulty of the Bryn Athyn College, Bryn 
Athyn, Pa., and Harry Longstreet is with 
the Clare Vaughn Concert Company. 


* * * 


Harold Randolph, the popular pianist 
and head of the Peabody Conservatory in 
Baltimore, has been enjoying his vacation 
in Maine in a hard battle with something 
supposed at first to be typhoid fever. 
Whatever it was, Mr. Randolph’s good 
constitution defeated it and he is getting 
well. It may be that Mr. Randolph’s wis- 
dom in seeking recreation on the golf links 
has had its reward. 


* * * 


A public lesson was given by the prepar- 
atory daily class of the Summer school of 
the Price-Cottle Conservatory of Music, at 
No. 2105 Seventh avenue, New York, Sat- 
urday evening. The class comprises six- 
teen pupils, from seven to twelve years old, 
who received no ‘musical education prior to 
July 8. The regular opening of the twelfth 
year of the conservatory took place Mon- 
dav. 

x. 2 


The choir of The Sewickley M. E. 
Church, Allegheny, Pa., sang the oratorio 
of “The Creation” in the church on Sun- 
day evening of last week before 800 peo- 
ple. David Ormesher was in charge. The 
solo parts were taken by Mrs. J. Sharpe 
McDonald, soprano; Mr. Ormesher, tenor ; 
H. G. Hurlebano, of Pittsburg, basso, and 
IF. A. Albrecht played the organ. The local 
choir was augmented with a number of 
Pittsburg singers. 

* * * 


Memphis music lovers hail with pleasure 
the announcements of splendid musical at- 
tractions during the season. The Bee- 
thoven Club will open its series of artist 
concerts on November 21 with the Musi- 
cal Festival Quartet, composed of Corinne 
Rider Kelsey, soprano; Janet Spéncer, 
contralto; Edward Johnson, tenor, and 
Herbert Witherspoon, basso. The Adam- 
oski Trio is also under consideration, as 
is Jan Kubelik, the violinist. Mme. 
Schumann-Heink will be heard at the Ly- 
ceum Theatre on December 12. She will 
give many songs in English and will ren- 
der several Wagnerian selections. 


Ma 
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Mr. and Mrs. Louis J. Bangert, of Buf- 
falo, spent their vacation at Sparrow Lake, 
Ontario. and are spending a restful and 
enjoyable vacation. Mr. Bangert’s pupil, 
Ray C. Morgan, has just been engaged to 
fill the place in the quartet of the Parkside 
Baptist Church made vacant by the resig- 
nation of Harry Work. Mr. Morgan has 
been singing in the choir of Ascension 
Church. He has already entered upon his 
new position. 





* * * 


Arrangements are being made by the 
Locust Point Maennerchor, allied with the 
United Singers of Baltimore, for the ceie- 
bration of the twenty-fifth anniversary of 
the society. The jubilee will be held Octo- 
Ler 2 and 3. On October 2 a concert wil. 
be given at Germania Maennerchor Hall 
and October 3 the United Singers of Bal- 
timore will be entertained at a “commers” 
a! the same hall. Hubert Krueppel is the 
cirecto1 of the society. 


* * * 


Mme. Von Unschuld-Lazard has returned 
to Washington from her wedding trip and 
reopened the University of Music and 
Dramatic Art with a goodly number oi 
pupils, while many out-of-town students 
have registered to enter later. From the 
present outlook it is possible that the 
present quarters will have to be enlarged. 
Her husband, Henri Lazard, will continue 
at the head of the French Department and 
will have general charge of the university 
and is at present busy with some changes 
and improvements. 

a 


Johanna Christensen and Leon Chopour- 
ian gave a recital recently in the Memor- 
ial Parlors, Bangor, Me., before a large 
and discriminating audience. Miss Chris- 
tensen is a stranger to Bangor. How- 
ever, she is a pupil of Frederick Mariner, 
so indirectly she is associated with local 
music circles. Mr, Chopourian made his 
debut as a sergeant of police in the “Pi- 
rates of Penzance” in the Opera House 
last spring, and since that time his ap- 
pearance has always been awaited with in- 
terest. Miss Christensen reflects long 
years of faithful study, but she has kept 
her personality. 


* * * 


Harry W. Howard is gathering the 
threads of his musical work which he left 
early in July to go abroad with Rev. Am- 
brose Bevans and he is preparing for the 
coming season. He will resume his duties 
as organist of the Church of the Immacu- 
late Conception in Washington, D. C., and 
as director of the juvenile choir of boys of 
the parish school. During his trip abroad 
he visited many cities in Italy, especially 
Rome, where he had a special audience 
with Pope Pius X., points of interest in 
Switzerland, Germany, France and Eng- 
land. He paid particular attention to 
music and was fortunate in hearing “Der 
Freischiitz,” “Hoffmann’s Erzahlyngen,” 
“The Flying Dutchman” and “Salomé.” 


* * * 


Felix Garziglia has now established him- 
self at a large and convenient studio on 
Thirteenth street, Washington, D. C., 
where his work for the coming season has 
already begun. Besides having charge of 
the advance piano pupils of Chevy Chase 
College, he has been appointed head of the 
entire music department of Madison Hall 
Seminary. Next week he will preside at 
the organ at the opening of the West 
Washington Methodist Church and will 
continue this position at the daily services 
during the following week. M. Garziglia 
is planning some special class work in 
solfege after the French School, so as to 
infuse into the American student more 
musical instinct and the value and rela- 
tion of tone. 
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MUSICAL AMERICA 





OPERA IN THE OLD ACADEMY DAYS 





Henry E. Krehbiel Recalls More Interesting Incidents of the 
Mapleson Regime—Campanini the Tenor of Tenors. 


Probably the most interesting of the 
series of articles Henry E. Krehbiel is pre- 
senting in the Sunday issue of the New 
York “Tribune” on “Chapters of Opera,” 
appeared this week. In it the well-known 
writer recalls many memorable incidents 
of the operatic history of the Academy of 
Music in New York, from 1854 to 1886. 
Portraits of Del Puente, Sofia Scalchi, 
Christine Nilsson, Mme. Albani and Cam- 
panini. Extracts from the article are 
quoted : 

When Mapleson and Abbey were draw- 
ing up their forces for the battle royal be- 
tween the Academy of Music and the Met- 
ropolitan Opera House in 1883, one of the 
New York newspapers reported Mme. Patti 
as saying: “Colonel Mapleson comes here 
when he wants me to sing, and he calls me 
‘My dear child,’ and he goes down on both 
knees and kisses my hands, and he has, 
you know, quite a supplicating face, and it 
is not easy to be firm with a man of such 
suavity of manners.” I have often thought 
of this in connection with the outcome of 
the disastrous rivalry between the two 
houses and their managers. When Colo- 
nel Mapleson let himself down so graceful- 
ly upon his knee and pressed the prima 
donna’s hand to his lips, the act was not 
all unselfish adoration. It used to be said 


that there was no manager alive who had 
succeeded in becoming debtor to Adelina 
Patti. It was golden grain alone that per- 
suaded this bird to sing. The story is told 
of how her personal agent once hovered 
between her dressing room and the man- 
ager’s office, carrying the message one way: 
“Mme. Patti will not put on her slippers 
until she is paid,” returning the other way 
with a thousand dollars; coming again to 
the manager with: “Madame has one slip- 
per on, but will not put on the other till 
she has her fee”’—and so on. Doubtless 
apocryphal and yet only a bit fanciful and 
exaggerated. Yet it was known in the in- 
ner operatic circles in 1885 that Colonel 
Mapleson had succeeded in getting himself 
pretty deeply into her debt. How he did 
it the anecdotes of the reception and Mme. 
Patti’s interview served to indicate. In 
sooth, the persuasive powers of the dough- 
ty colonel were distinctly remarkable, and 
it was not only the prima donna who lived 
in an atmosphere of adulation who fell a 
victim: to them. 

Campanini remained the tenor of tenors 
for New Yorkers for a decade longer. 
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Abbey took him away from Mapleson for 
the first season of the Metropolitan Opera 
House, and, after the introduction of Ger- 
man opera there, his local career was prac- 
tically at an end. He died in 1896 in Italy, 
whither he had returned won retirement. 
His dramatic style improved as his voice 
decayed. . When he first came he was 
chiefly a lyrical singer; his Elvino was de- 
licious beyond description. In his last 
years’ he had taken on robust stature, and 
his passionate utterances in “Carmen” and 
“Aida” will live till the end in the memory 
of those who heard them. He was proud 
of his skill as a singer pure and simple, 
though he was more or less of a “natur- 
alist,” as the Germans call a singer who 
Owes more to nature than to artistic train- 
ing. How greatly he admired the perfec- 
tion of his “attack” is illustrated in an in- 
cident which twice grieved the soul of 
Theodore Thomas and some other stick- 
lers for the verities in classical music. 

At the Cincinnati Music Festival in May, 
1880, Mr. Thomas brought forward Beet- 
hoven’s mass in D, the great “Missa Solem- 
nis.” In the first movement, “Kyrie,” of 
this work Beethoven has created an effect 
of surpassing beauty in the successive in- 
troduction of the solo voices. At the out- 
set there is a crashing chord from all the 
forces, including the full organ. The thun- 
dering sound ceases abruptly, leaving the 
solo tenor voice sustaining a tone seem- 
ingly in midair. Another loud crash pro- 
jects the solo contralto voice, and so on. 
The effect is transporting; but the obvious 
intention of the composer and the loveli- 
ness of his device weighed nothing in Cam- 
panini’s mind against the fact that it inter- 
fered with popular appreciation of the “at- 
tack” of which he was proud. So he calmly 
waited until the colossal D major chord 
was silenced, then intoned his D softly 
and made a beautiful crescendo upon it. 
After a rehearsal I ventured to call his at- 
tention to the beautiful effectiveness of 
Beethoven’s device, but he answered: 

“It is music for the head, not for the 
heart. If I sing it so the audience will not 
hear my beautiful attack.” 

And at the concert he perverted the text 
to gratify his vanity. I reminded Mr. 
Thomas of the incident two years later, 
when he gave the mass at the festival held 
in the 7th Regiment Armory in New York. 
Campanini was to sing in it again. Mr. 
Thomas said he would set him right, but 
at the performance we were again cheated 
of Beethoven’s effect in order that the tenor 
might make his. When Campanini died 
Philip Hale set down his estimate of him 
in these words: 

No tenor who has blazed here above the 
opera horizon has fully equalled in bril- 
liancy Campanini at his zenith. De Reszké, 
in point of personal refinement, is a greater 
artist, but his voice is inferior, and his dra- 
matic action lacks the elementary force 
shown by Campanini when aroused. De 
Lucia is a greater actor of melodramatic 
parts, but his voice is too shrill. Tamagno 
in “Otello” is beyond comparison, but that 
is his one opera. Of all tenors who 
have visited us since 1873 the greatest, 
viewed from all points, was Campanini. 





Grisi’s Experience with a Madman. 


Giulia Grisi was once traveling from the 
South of France to Paris in company with 
several companions of her own sex, when 
their privacy was intruded upon by a man 
who entered their apartment at a wayside 


station. Before long he began to act so 
oddly as to make the women apprehensive, 
and at last terrified them by drawing a 
razor, which he began to flourish, at the 
same time demanding that he be permitted 
to sever their heads. 

The women realized that they had a 
madman in the carriage with them, and 
also that they were without protection un- 
til the next stop of the train. In conse- 
quence they became hysterical; all save 
Grisi, who with great coolness suddenly 
began to sing in a soft voice, that gradual- 
ly assumed volume as she gained the at- 
tention of the man, whose threatening atti- 
tude gave way to rapt attention as the song 
advanced. 

Song after song did Grisi sing, and not 
another movement did the man make un- 
til the next station was reached, when the 
alarm was given and he was taken into 
custody. It transpired afterward that he 
had escaped from a lunatic asylum. 





Ignaz Brull, the composer, whose “Das 
goldene Kreuz” is considered one of the 
best of the lighter German operas, is re- 
ported to be seriously ill. He is now in 
his sixty-first year and his home is in 
Vienna. 
























The Musician—What is your favorite 
Italian production? 
rhe Listener—Spaghetti—New York 
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German Crown Prince Fascinated by 
Airs from ‘‘The Merry Widow.’’ 
BERLIN, Sept. 10.—The art proclivities of 
the Crown Prince are engaging some at- 
tention here, as it is felt that his leanings 
in this direction are a pretty certain index 


of the tendencies which are at work in 
the formation of the character of the 
future German Emperor. Both in music 
and the drama he has lately given indica- 
tion of his leanings. 

“Die Lustige Witwe” seems to retain 
his affections to a remarkable extent. 
When this popular operetta first appeared 
the Crown Prince could not visit the per- 
formance too often. He was _ fascinated 
with the lilt of the waltz and with the 
character of the “pretty” airs. These he 
kept mumming all day long, and in his 
leisure moments tried them on his violin. 

The Crown Prince never is known to 
visit the opera on a great Wagner 
night. For him it would be a terribie 
infliction to sit through “Meistersinger” 
or “Siegfried.” He does not bother 
about the operas by lesser men unless 
they have a light catchy character, like 
“Carmen,” or a sickly sentimentality like 
“Traviata.” But he really does enjoy a 
sparkling operetta with some nonsensical 
matrimonial or other complication, and if 
the ladies on the stage are pretty, and 
often look up at the imperial box where 
the Crown Prince is sitting this is no draw- 
back to his enjoyment. 

He has a good working every day ac- 
quaintance with music and reads at sight 
pretty readily. He likes trying over sim- 
le things on his fiddle, and the Crown 
Brineses Cecilie, who is no _ indifferent 
pianist, often accompanies him. But ma- 
licious tongues say the Crown Prince can- 
not keep in time, and then cannot play 
for laughing. 





Cc. F. Hoffman 


LaCrosse, Wis., Sept. 16.—C. F. Hoff- 
man, for many years.a prominent compos- 
er and teacher of music at LaCrosse died 
last week at the age of eighty-five years. 
Mr. Hoffman was born in Germany June 
19, 1822, received a thorough education, 
and in 1846 graduated in music. He be- 
gan teaching in Germany, and in 1850 came 
to the United States, locating at Wauke- 
sha County, Wisconsin. In 1855 he came 
to Lacrosse, where he has been teaching 
music ever since. M. N. S. 





W. C. Carl is Guilmant’s Guest. 

Paris, Sept. 14.—William C. Carl, a New 
York organist, is a guest of M. Alexandre 
Guilmant at his villa in Meudon. Mr. Carl 
has made an extensive tour of the Conti- 
nent, taking the cure at Carlsbad, and will 
return to’ America with an enlarged réper- 
toire for concerts in the pincipal cities next 
Winter. 





Despite her father’s opposition, Miss Wil- 
son, daughter of the American Secretary of 
Agriculture, is determined to adopt a public 
career as a grand opera songstress. Her 
friends predict great success for her. Miss 
Wilson is still at Lucerne, guest of the 


American consul and his family, but she is | 


expected in Paris this week to take up her 
voice training under de Reszké. 
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YELLOW REPORTER 
GREETS ALTSCHULER 


And Writes a Spectacular Yarn 
---Effect of a One-Man 


“*Symphony.”’ 


New York musicians and concert-goers 
who chanced to read of the arrival of Mod- 
est Altschuler, as it was related in the New 
York “American” last Thursday, are still 
smiling over the unique description. Just 
how the well-known ’cellist succeeded in 
playing a “symphony” all by himself is not 
explained. The article follows: 

“The playing of a ’cello by the great Rus- 
sian musician, Modest Altschuler, on board 
the White Star steamship Teutonic, while 
in midocean, created a sensation among her 
fair passengers. A number of women threw 
their arms about the player’s neck and 
kissed him when his rendering of a Hun- 
garian symphony was ended. The Teutonic 
reached her pier yesterday and the admirers 
of the ‘cellist showed great reluctance in 
bidding him good-by. : 

“The demonstration occurred on Puesday, 
when Altschuler was practicing in one ot 
the companionways. He had borrowed a 
‘cello from one of the ship’s musicians and 
taken it to an unfrequented part of the 
ship. Unconscious of the fact that a num- 
ber of the women passengers had gathered 
around him, he played on, until at the end 
of his score he was suddenly grasped by 
several and soundly kissed. 

“Altschuler is coming to this country to 
conduct the Russian Symphony Orchestra. 
He is a very small man, measuring only a 
little more than five feet in his high-heeled 
shoes. He is, however, considered one of 
the most accomplished musicians now living 
and has done a great deal for the populariz- 
ing of purely Russian music. 

“On board the Teutonic he insisted upon 
sleeping on deck, wrapped in a blanket; 
would wait until all the passengers had 
gone to bed. They he would appear with 
his robe and rest upon the deck until morn- 
ing. In spite of the fact that several nights 
were rainy and others heavy with fog, he 
continued his deck-sleeping until the end of 
the trip.” 





Georg Schumann, the Berlin pianist and 
composer, is now engaged on a work based 
on the Biblical story of “Ruth,” for chorus, 
orchestra and soloists. 
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Seventy years in the making! 70 years of uninterrupted 
progress, & still reaching higher & higher to meet the re- 
quirements of ever-growing ideals! What an eloquent 
story such a career tells to the musically artistic! 
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